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A ticketing platform
that performs.

Whether you’re looking to discover the next great show, or a member of 
the arts community looking to set up, promote and sell out your event, 

Eventbrite is your destination for live events. 
eventbrite.ca/arts

A THRIVING CREATIVE SECTOR 
HELPS GROW A STRONG ECONOMY 

Step out of the boardroom and into the box office

The VEC proudly supports the 
PuSh International Performing Arts Festival 

www.vaneconomic.com @VanEconomic www.facebook.com/VanEconomic
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It’s hard to remember, even to imagine… But looking back to 
before the PuSh International Performing Arts Festival came onto 
the scene 12 years ago, there wasn’t a curated, multidisciplinary, 
live performing arts festival platform to be found on the West 
Coast. To this day PuSh’s intention remains straightforward, but 
nothing less than radical: transform Vancouver’s cultural scene.

Back when PuSh was merely an idea, moments of brilliance 
took stage in Vancouver’s performing arts scene, revealing 
what the future might hold. Take, for example, The Holy Body 
Tattoo, who were without question the coolest kids on the 
block. Noam Gagnon and Dana Gingras made contemporary 
dance sexy, offering visceral immediacy and urgency to our 
daily lives and the world at large with their brand of rock and 
roll choreography. They proved that Vancouver was tapped in, a 
hotbed for producing pioneering artists who cultivated devoted 
audiences at home and abroad. At that flashpoint moment in 
time, the PuSh Festival emerged—a testament to the creative 
foundations of our city.

The Holy Body Tattoo toured the world—ambassadors for 
Vancouver. So it’s fitting that, after a ten-year hiatus, the company 
would launch their new world tour of monumental at the 2016 
PuSh Festival—a grand salute to their hometown fans. On the 
Queen Elizabeth Theatre stage they’ll be joined by Montreal’s 
legendary Godspeed You! Black Emperor, who play the live 
score. It’s nothing short of sublime.

As is so often the case, in order to make something monumental 
happen, you must first create the very conditions for it to happen. 
That’s what PuSh has been striving to do—effect lasting change 
by creating a set of new conditions and sense of possibility: 
i.e. fostering a new context to appreciate the relevance and 
centrality of the live performing arts; grounding the spark 
of innovation; being local and global in equal measure; and, 
serving as a catalyst for artistic excellence, inspired thinking 
and new dialogue.

Join us for the 12th annual PuSh International Performing Arts 
Festival. Together we’re fashioning the city of our dreams, 
building on the foundations of our shared future.

Norman Armour
artistic & executive director

The process of change, as we all know, is incredibly difficult. 
Whether intentional or not, becoming something new 
never goes quite as planned and daily obstacles can keep 
hidden our final destination. But once you’ve pushed past 
the sharp edges… oh, the opportunities are endless and 
ever so exciting.
 
The PuSh International Performing Arts Festival has gone 
through quite a transformation in the last year. We are 
now part of The Post at 750, a cultural hub rooted in the 
downtown core. Firmly situated, we are ready to share 
with you performances that will be in themselves highly 
transformative. This has always been PuSh’s calling card. 
But our work—and the role we now play in the larger 
community—goes beyond the performances as we look to 
lead conversations and initiatives that will make Vancouver 
an increasingly dynamic arts leader.
 
The board of directors at PuSh has gone through its own 
transformation and strengthening. We recently welcomed 
nine new directors to our fold. And this changing of the guard 
has in many ways completed the transition of our governance 
structure from the founders and their contemporaries to a 
new generation of directors with the diversity of skills and 
passion necessary to support the new strategic goals of 
PuSh’s continued evolution.
 
The PuSh Festival is something more than anyone ever 
imagined it could be when it launched 12 years ago—and 
we hope that your journey through this year’s Festival will 
have you reimagining our world and city in ways never 
thought of before.
 

Christianne Wilhelmson
board president
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“Life can only be understood backwards; but it must be lived forwards.”  
—søren kierkegaard

Between the backwards and forwards is the present moment, a space of 
not-knowing. As existential as it all is, it’s also exciting—transformation 
is possible. Creating the future takes a leap of imagination in the present. 
What will spark bold new ideas? What will inspire?

Given the current state of the world, the stakes are high, and the issues 
are overwhelming. Questions of leadership and the kind of wisdom and 
thinking that will move us forward as citizens, as humans, are paramount.

Artists are masters of transformation. Their stock-in-trade is the unknown. 
They shock us out of complacency and back into our selves. Artists 
are infrequently regarded as leaders but there is no shortage of them 
ready to take the torch.

Septuagenarian Uncle Jack—from child of the Stolen Generation to 
a key figure in Indigenous theatre in Australia—has lived life to the 
utmost. Jack Charles V. the Crown offers powerful wisdom that shows 
us other ways of seeing and understanding the world. Along with Miss 
Understood, transgender poet Antonette Rea’s story of her life, these 
are two remarkable stories of resilience and hope overcoming incredible 
hardship and pain against all odds. 

Charlie Demers is no stranger to PuSh. He is one of the funniest and 
most politically astute people I know. Leftovers is his soap box, using 
political comedy as a tool for activism.  

From the individual we zoom out with a wider lens to re-examine 
transformational moments in recent history. BOOM is a crash course 
in the moments and figures that shaped the baby boomer generation, 
while Century Song is a women-centric, experimental take on the past 
hundred years.

Dance offers an embodied, rather than intellectual, wisdom for our times.
The double bill of Inked and Murmur rises above debates about traditional 
versus contemporary form. In Le Temps scellé, the hypnotic, perpetual 
movement of bodies bends time in a never-ending reincarnation. In 
Relative Collider principles of movement are combined with physics, an 
examination of the particles of energy between spectator and performer.

Art might not provide immediate solutions to current problems, but it 
does provide multiple pathways to empathy and understanding. It offers 
hope and belief in our own power, and as citizens we could always use 
a little more power.

 
Joyce Rosario
associate curator 
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This year’s Spotlight on France brings to our 
Vancouver stages a very special glimpse into the 
French performing arts milieu. While not definitive 
by any measure, the Spotlight on France puts into 
relief certain features of the unique character of 
contemporary French circus and dance traditions. 
The PuSh Festival has been presenting French artists 
and their work for many years now: original voices 
like Gérald Kurdian and Faustin Linyekula (2015), 
and works like Gisèle Vienne’s highly provocative 
Jerk (2010) and Projet In Situ’s blindfolded urban tour 
Do You See What I Mean? (2013). And who can forget 
Festival favourite Jérôme Bel and works like The 
Show Must Go On (2010) and Cédric Andrieux (2013).

This year’s offerings are four main stage presentations: 
Le Temps scellé, L’immédiat, Relative Collider and 
Vu. They range from the lyrical and impressionistic 
to the obsessive and humorously inventive—all are 
dizzyingly virtuosic and infused with a wildly creative 
imagination. We also have in store a very special 
film screening (and live score!) at Club PuSh of Guy 
Debord’s The Society of the Spectacle (1973).

The 2016 PuSh Festival Spotlight on France has 
graciously been made possible through the generous 
support of the Consulate General of France in 
Vancouver and Institut français.

La scène française s’invite à Vancouver: laissez-vous 
surprendre! 

Consulat général de France
à Vancouver

SPOTLIGHT ON FRANCE

CURATORIAL MESSAGE 

SPOTLIGHT ON FRANCE
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D A N C E
M U S I C
THEATRE
C O M E D Y

chutzpahfestival.com 604.257.5145

February 19
TO March 13

Tickets & information:

2016
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887STARRING ROBERT 

LEPAGE

THE WESTERN CANADIAN PREMIERE OF
A NEW CREATION BY ROBERT LEPAGE AND EX MACHINA

SFU’S GOLDCORP CENTRE FOR THE ARTS | SFUWOODWARDS.CA

FEBRUARY 11– 21, 2016
TICKETS FROM $29  AT SFUWOODWARDS.CA 

Représentation en français le 21 février à 19h30

“ [Lepage] can still make a sophisticated audience feel like small 
children surprised and delighted by their first magic show.”

  — Martin Morrow, The Globe and Mail, July 2015

Photograph: Érick Labbé
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WATCH THE VSO WEBSITE FOR DETAILS vancouversymphony.ca/nmf
 VSO CUSTOMER SERVICE 604.876.3434@VSOrchestra

MEDIA 
SPONSOR

THE VSO NEW 
MUSIC FESTIVAL
Join Maestro Bramwell Tovey, the Vancouver Symphony, Kronos Quartet, 
and Standing Wave Ensemble for the third annual VSO New Music Festival!

$�YLEUDQWbfour-day festivalbFHOHEUDWLQJ�WKH�H[FLWLQJ�ZRUNV�RI�FRQWHPSRUDU\�
FRPSRVHUV��/LVWHQ�WR�FRPSRVHUV�GLVFXVV�WKHLU�ZRUN�EHIRUH�WKH�FRQFHUW��RU�KDQJ�RXW�
ZLWK�WKHP�DQG�WDON�QHZ�PXVLF�DW�WKH�DIWHU�VKRZ�FDEDUHW�ŋ�DOO�SUH��DQG�SRVW�FRQFHUW�
HYHQWV�DUH�LQFOXGHG�ZLWK�\RXU�WLFNHWV�

THURSDAY
FEBRUARY 25 
Standing Wave 
Ensemble

FRIDAY
FEBRUARY 26
Kronos Quartet

SATURDAY
FEBRUARY 27
Vancouver 
Symphony Orchestra

SUNDAY 
FEBRUARY 28
Kronos Quartet 
with the Vancouver 
Symphony Orchestra

VSO MUSICIANSKRONOS QUARTETBRAMWELL TOVEYSTANDING WAVE ENSEMBLE

SE ASON SPONSORS

PHOTO: SYLVIE-ANN PARÉ
TICKETS & INFO DANCEHOUSE.CA

APRIL 1 & 2, 2016 
VANCOUVER PLAYHOUSE

TICKETS
FROM

COMPANHIA 
URBANA DE DANÇA
(BRAZIL)
ID: ENTIDADES  
& NA PISTA
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THANK YOU TO PUSH FESTIVAL PARTNERS
 Support and contributions from our corporate, foundation, government and funding partners, as well as our presentation partners, 

make it possible for PuSh to bring the boundary-pushing programming that you’ve come to expect in Vancouver each year.

corporate and foundation partners

premier media partners production partner

documentary partner

catering partneryouth program partners

indigenous dialogue partner

creative design partnercultural partner telecommunications partner business development partner

hotel partners wine partner beer partner

media and promotional partnersdistribution partners

behind the scenes 
Arts Factory, Christie Lites, Driving Force, Geodis, Helijet, McMedia Audiovisual, Rise Kombucha, Smith Sound

telephonic

gala & event partner community partnerdowntown venue partner supporting partner

CHAN FAMILY FOUNDATION
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government partners

presentation partners

foreign agencies
British Council, Consulate General of France in Vancouver, Institut français

Vancouver Public Library
www.vpl.ca

QUEEN ELIZABETH THEATRE | VANCOUVER PLAYHOUSE | ORPHEUM | ANNEX

VANCOUVER CIVIC THEATRES
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INSPIRE CHANGE,  
BECOME A PATRONS CIRCLE DONOR
If you’ve ever attended the PuSh Festival before, you know the 
power that cutting-edge art can have over you. You were hopefully 
moved in your heart and mind, and left the performance seeing 
the world differently. If this is your first time at PuSh…well, 
you’re in for a ride. What’s the secret to making these moments 
possible? The overwhelming generosity of individual donors.
 
PuSh Patrons Circle donors selflessly give to support the Festival 
to ensure that relevant, thought-provoking, and exhilarating art 
from across the globe makes it to Vancouver, for everyone to 
enjoy. If you’ve ever donated to PuSh, in any amount, thank you 
for believing in the power of live performing art!

You can be part of this exceptional group of donors by making a 
monthly commitment or one-time donation today. Your donation—
whether it’s $20 or $10,000—makes it possible for PuSh to bring 
transformative experiences from around the world to you and 
our city. Your impact is bigger than you think.
 
To donate today, or for more information about the Patrons Circle, 
visit pushfestival.ca/donate or contact Annual Giving Manager 
Katie Koncan at katie@pushfestival.ca, 604.605.8284 ext 206.

PATRONS CIRCLE EVENTS:  
USE YOUR DONOR BENEFITS
 

We love saying thank you to our generous Patrons 
Circle donors, and have great benefits lined up at 
the 2016 Festival. Join us at these exclusive events 
that give you the full insider’s experience of the 
PuSh Festival.
 
ARTIST LUNCHEON
Jordan Tannahill & Guests
January 23, 12pm
The Post at 750
Supporter level donors and above are invited. 
 
PRIVATE SNEAK PEEK & ARTIST CHAT
Miss Understood (p. 25)
January 24, 8pm
The Post at 750
Supporter level donors and above are invited.
 

OPENING NIGHT INVITATION & RECEPTION
L’immédiat (p. 33)
February 4, 8pm
Performance at Vancouver Playhouse, followed by reception 
at John Fluevog Shoes Gastown, where 50% of all sales will 
be donated to PuSh!
Advocate level donors and above are invited.
 
WRAP PARTY
February 6, 10pm
The Fox Cabaret
Advocate level donors and above are invited.
 
COMPLIMENTARY TICKETS TO CLUB PUSH
Receive two tickets to one Club PuSh performance (p. 36–39) 
of your choice (based on availability).
Curator level donors and above are eligible.
 
To RSVP for Patrons Circle events, or to join the Patrons Circle and 
receive these benefits and more, contact Annual Giving Manager 
Katie Koncan at katie@pushfestival.ca, 604.605.8284 ext 206.
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THANK YOU TO PATRONS CIRCLE DONORS
Thank you for being a part of the PuSh Patrons Circle. 
Your gifts make it possible to bring adventure and 
diversity, innovation and creativity to Vancouver 
stages each January.
 
Sustaining ($5,000+)  ←
Bing Thom Architects, David Cousins, Peter Dickinson & Richard 
Cavell*~, Glotman Simpson Consulting Engineers, Anndraya Luui*, 
me&lewis ideas inc., Alexandra Montgomery, Leslie Nolin*, The 
R&J Stern Family Foundation
 
Producer ($2,500 – 4,999)  ←
Burgundy Asset Management Ltd., CDm2 Lightworks, Chris 
Dobrzanski*, Annette Grot~, John Fluevog Shoes Ltd., Paula 
Martin, McGrane-Pearson Endowment Fund held at the Vancouver 
Foundation, Jennifer Stanley & Thom Weeks*
 
Curator ($1,000 – 2,499)  ←
Norman Armour*~, Leanne Averbach*, Roberta Beiser*, Dawn Boblin 
& Nicky Stockton, Jane Brindley & Ross Paul, Marie-Claire Dy*~, 
Kent Gallie & Susan Loadman*~, Sandra Garossino, Prem Gill~, 
Reneé Gouin, Michael Heeney & Hilary Meredith, Jane Heyman*~, 
Peter Ladner, Harvey Loen, Stuart Macdougall, Winkie & Alan 
Macdougall, Jill Macgillivray, McCarthy Tétrault Foundation, Rod 
Pearce~, David Vogt & Tracy Proke, Bill Richardson*, Gwyn Roberts, 
Ilze Roffey, Leonard Schein*, Rodger So, Betty Verkuil*~, Paul & Joan 
Whitney*, Fei Wong*, Max Wyman*~, Mirna Zagar~
 
Advocate ($500 – 999)  ←
Anonymous (2), Evan & Ingrid Alderson, Robert Armour*~, Mary & 
Herb Auerbach*, Lorna Brown*~, Anne-Marie Dekker*, Mo Dhaliwal, 
Marna Disbrow, Frances Dobrzanski, Virginia Evans, Sandra Gajic, 
Cheryl Geisler & Mark Stein*, Arlene Gladstone, Kerri Haddow, Ross 
Hales, Margo Harper*~, Sue Harvey & Burke Taylor~, Paul Hecht & 
Sarah Elkins~, Christopher Hunt*, Elsie & Audrey Jang Fund held 
at the Vancouver Foundation, Jessie Johnston~, Henry & Laura 
Koncan~, DD Kugler*, David Kumamoto, Mr. & Mrs. V. Paul Lee & 
Family, Kathleen MacDonald~, Ken Manning*, Judy & Jim McFarlane, 
Jennifer Mickey, Laura Moore*, Susin Nielsen & Goran Fernlund~, 
Gayle Pastrick, Niki Sharma, Lainé Slater*~, Dana & Joel Solomon~, 
Pam Steele, Michael Stevenson, TerraTundra Foundation, Tides 
Canada Foundation, Barb Whiteman*~, Stephen Williams~, Eric 
Wilson, Winkchop Productions Inc.
 
Supporter ($150 – 499)  ←
Anonymous (5), Anonymous* (1), Anonymous*~ (2), Marion Allan, 
Glenn Alteen, Sascha Armour, Marijka Asbeek Brusse, MK Barclay*, 
Marc Baumgartner, Paul Beagan~, Louise Bentall, Jeremy Berkman 
& Sheila MacDonald*~, Shawn & Jessica Bouchard, Véronique 
Boulanger & Carmen Wiseman, Katharine Carol*~, Don & Donna 
Celle, Judith Coffin*, Ann Connors*~, Emma Davis, Elvy Del Bianco, 
Dave Deveau & Cameron Mackenzie, Janina Deveau, Gloria & Bob 
Dickinson, Pamela Dickinson, Rob Dickinson, Michael Dobbin*~, 
Roxanne Duncan~, Megan Ellis & Company, Kathy Evans*, Jamie 
Evrard, Andrea Fecko, Alex Ferguson*~, Jane Flick & Robert 
Heidbreder, Zoë Forsyth~, Heather Fraser, Robert Gardiner*, Jean 
Gardner, Christopher Gauthier~, Carole & Martin Gerson*~, Tony 
Giacinti*, Kara Gibbs & Michael McGuire*~, Marianne Gibson, Eugene 
Gorodetsky~, Linda Gorrie*~, Kenneth Owen Gracie*~, Dr. Evelyn 
J. Harden*, Larry & Evelyn Hecht, Peter Herrndorf*, Jane Heyman 
& Lionel Johnston*, Diane Hodgins, Rodger Holdstock, Rosemary 
Hopkinson*~, Carolyn Jack~, Liesl Jauk*~, Chris Kantowicz*, 
Yoshiko Karasawa & Michael Audain, Beverley Kort & Ray Schachter, 
Vanessa Kwan, Michelle Leedham, Jeanne LeSage, Jacqueline 
Levitin, Melody Ma, Jocelyn & Fiona Macdougall*~, Elizabeth 
MacKenzie, Blair MacLean, Kathy Mann, Laurel March*, Margaret 
Marchioli, Melody Mason*~, Stephanie Mayor~, Louann McCurdy, 
Trish McGrath, Lindsay McMahon*, Paula Meyler, Brian Miltimore~, 
Margo Murphy, Anne Murray, Ardis Nelson, Dr. Michael Noble, Wendy 

Oberlander*, Helen & John O’Brian, Mira Oreck~, Jocelyn 
Palmer, Bobbi Parker*~, David Pay & Brian Laberge~, Cherie 
Payne, Brenda Peterson, Andrew Petter & Maureen Maloney, 
Cory Philley~, Susan & Stephen Pond*, Geraldine Pratt, Cindy 
Reid & Rory Gylander*~, Joyce Rosario~, Shaundehl Runka~, 
Mary Schendlinger*~, Minna Schendlinger*~, Neil Scott, Michael 
Shamata*, Kathryn Shaw*, K Smith, Stanis Smith, Matthew & 
Matilda So, Susan & Bruce Stout, Bonnie Sun~, Paul Tanguay, 
Liisa Tella, Nicci & Brock Lumtherouxsden, Jim & Tara Travis*~, 
Owen Underhill, Mauro Vescera*,  Christianne Wilhelmson & 
John Webber~, Carol Williams, Barb Wolfe~, Baldwin Wong, 
Thomas S. Woods & Lydia M. Lovison
 
Friend ($20 – 149)  ←
Anonymous (17), Anonymous~ (2), Vikky Alexander, Jim Anhorn, 
André & Sheila Anzarut, Douglas Armour, Eric Armour, Jane 
Banfield, Cole Barbara, Tracy Bax, Frantisek Beck, Ron Berry, 
Fiona Black, Nita Bowerman, Adam & Vanessa Bayshaw, 
David Brown, Colin Browne, Patty Burn*, Neil Cadger, Naomi 
Campbell*, Joanne & David Cant, Yok Leng Chang, Garry 
Chmara, Michael Clague, Clevers Media Ltd., Barbara Cohen, 
Jeremy Collie-Holmes, Lynn Copeland, Alexander Daughtry, 
Geoffrey Deacon~, Maria Dobrinskaya, Mary Doherty, Katrina 
Dunn & Parnelli Parnes*,  Keren Freed, Kevin Rennie & Rochelle 
Garfinkel, Christie Gifrin, Camille Gingras & Cande Andrade, 
Michelle & James Glave, Kathy Greenberg, Sandra Hanson, 
Sarah Hayward, Stephen Heatley*, Steven Hill~, Joyce Hinton, 
Jeannette Hlavach, Heather Hoiness, Darby Honeyman & Dave 
Hess, Jane Hope~, Bill Houghton, Valerie Hunter & Robert 
Hall, Heather Hyde, Jive Communications, Kristen Johnson, 
Lawrence Jones, Neil Jones-Rodway, Richard Kadulski, Vivian 
Kan~, Nancy Knickerbocker, Katie Koncan~, Toni Latour, Jo 
Ledingham*, Milton Lim~, Merle Lister, Maureen MacDonald, 
Robert Melrose, Marni MacLeod~, Kenji Maeda, Lydia Marston-
Blaauw*, Ann McDonell, Arlin McFarlane, Geoff Meggs & 
Jan O’Brien, Bill Millerd, Kevin Mooney*, Dave Mott, Emily 
Neumann, Ellie O’Day*, Anne Olsen~, Tim Padmore, Malcolm 
Page, Alain Paré, David Parkes, Barbara Parkin, Peter Quin-
Conroy, Alexandra Raffe, Ann Ramsay & Christopher Pollard, 
Martha Rans, Paulette Roberge, Rupal Shah, Jo Shin, Leslee 
Silverman, Peter & Rosa Stenberg, Gail Storey, Linnea Strom~, 
Lee Taylor, Ronnie Tessler, Anona Thorne*, Camilla Tibbs*~, 
Rebecca Toolan~, Court Touwslager, Melissa Tsang, Mariken Van 
Nimwegen, Shannon Wagner, Robin Walker, Jerry Wasserman, 
Peggy Watkins, Jil Weaving, Donna White, Richard Wolfe, Gloria 
Wong & Cameron McGill, Rita Wong, Janelle Wong-Moon*~, 
the Yamaduffs, Jonathon Young
 
Gifts in Memory or in Honour   ←
Douglas Armour in honour of Sascha Armour, Eric Armour in 
honour of Norman Armour, Scott Bax on behalf of Tracy Bax, 
Gloria & Bob Dickinson in honour of Peter Dickinson & Richard 
Cavell, Pamela Dickinson in honour of Peter Dickinson & Richard 
Cavell, Rob Dickinson in honour of Peter Dickinson, Marna 
Disbrow in memory of Anna Wong, Kevin Rennie, Rochelle 
Garfinkel & family in honour of the marriage of Kent Gallie & 
Susan Loadman, Tony Giacinti in memory of Lola MacLaughlin*, 
Dr. Evelyn J. Harden in memory of John Wood*, Larry & Evelyn 
Hecht in honour of their grandson Charlie Maxwell Hecht, Paul 
Hecht & Sarah Elkins in honour of Charlie Maxwell Hecht~, 
Judy & Jim McFarlane in memory of Kathleen Gleave, Mary 
Schendlinger in memory of Jackie Crossland*~, TerraTundra 
Foundation in honour of Alexandra Montgomery
 
* Donors who have given for at least five consecutive years. We offer heartfelt 
thanks to these committed donors who believe in PuSh year after year.
~ Donors who give on a monthly basis. To these dedicated donors we offer 
our deep appreciation and thanks for supporting PuSh on an ongoing basis.
 
This list represents donors from September 1, 2014 to October 14, 2015
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F E B R U A R Y  2 8  –  M A R C H  1 9

2 0 1 6 V A N C O U V E R 
I N T E R N A T I O N A L 
D A N C E F E S T I V A L

Photo of 605 Collective by David Cooper

featuring ... 

CIRCADIA INDIGENA (QC/BC) · COMPAGNIE VIRGINIE BRUNELLE (QC) 
NATSU NAKAJIMA (JAPAN) · DANZA TEATRO RETAZOS/MEMORY WAX (CUBA/SWEDEN) 

EDAM (BC) · ZIYIAN KWAN & JAMES GNAM (BC) · 605 COLLECTIVE (BC) 
MASCALL DANCE (BC) · RAVEN SPIRIT DANCE (BC) 

INFO & BOX OFFICE: 604.662.4966 · VIDF.CA
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Double your pleasure with two dance performances featuring 
one of art’s brightest contemporary lights. Heralded as “a highly 
interesting young creative voice that we should all be watching 
out for” (theartsdesk.com), Aakash Odedra is an award-winning 
British contemporary dancer trained in the Indian classical forms 
of kathak and bharata natyam. In this double bill he uses dance 
to explore issues that vex us all, focusing on conceptions and 
misconceptions of identity.  

In Inked, created by choreographer Damien Jalet, Odedra 
evokes the tattoos that his grandmother used to mark herself, 
creating an identity that was both assertive and protective. 
With precision and wonderful creativity, the performer shifts 
shapes and creates symbols with his body, wowing us with 
nothing more than black ink and his own resources. It’s an 
enthralling performance, and one not without its share of wit.  

In Murmur, his collaboration with choreographer Lewis Major 
and Ars Electronica Futurelab, Odedra explores his diagnosis of 
dyslexia using light, sound and movement. Holding our distorted 
perspective on the “disorder” up to scrutiny, he uses his body 
to go beyond words and their entrapments. It’s performance 
as liberation, moving us from the prison of discourse to the 
freedom of life beyond language.  

The Aakash Odedra Company, based in the UK, performs works 
that incorporate South Asian classical dance into contemporary 
performance styles, engaging in collaborative works with other 
theatre artists. 

Vancouver Playhouse 
January 19–20, 8pm 
Post-show talk: January 20
60 min, plus intermission

Supported by

“Demonstrates the greatness of what's to come 
within the genre of dance theatre.” 
—danceground

Aakash Odedra Company (England)  ← 
Presented with The Dance Centre

INKED AND
MURMUR

 
inked: choreographer: damien jalet | performer: aakash 
odedra | assistant choreographer: aimilios arapoglou 
| composer: loscil | lighting designer: fabiana piccioli | 
costumier: jean paul lespagnard | murmur: choreographers: 
aakash odedra & lewis major | performer: aakash odedra | 
lighting designer: andrew ellis | assistant lighting designer: 
clare byrnes | composer: nicki wells | music supervisor: nitin 
sawhney | dramaturge: farooq chaudhry | user interface 
development: leon trimble | technical director: sander 
loonen | video engineer: imanol gomez | video technology 
development: ars electronica futurelab
 
co-produced by arts at dartington & dartington hall trust 
(uk), bora bora (denmark), centre des arts d’enghien-les-
bains (france), théatre firmin-gémier/la piscine (france), 
curve theatre (uk), dancexchange (uk), la comète, scène 
nationale de châlons-en-champagne (france), maison de la 
musique de nanterre (france), maison des arts de créteil 
(france), pavilion dance south west (uk), sampad (uk), studio 
programme, the royal ballet (uk), festival cultural de mayo 
(mexico) | supported by sky academy arts scholarships 
in association with ideastap | supported by arts council 
england | aakash odedra company is represented by 
quaternaire
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Baby Boomers. They lived through McCarthyism, Maoism, the 
Vietnam War and the struggle of the civil rights movement. They 
may be your parents. They may be your grandparents. They may 
even be you, in which case, thanks—you and your generation 
helped change the world. Rick Miller’s show is a record of those 
changes. Through music, video and vocal virtuosity, he gives us 
25 years of history that we’re still reeling from today.
 
This is a one-man show bursting at the seams. It’s got personal 
stories, insightful commentary and killer multimedia. And did 
we mention the music? From Buddy Holly to The Who, “Blue 
Moon” to “Eve of Destruction,” Miller channels the soundtrack 
of history through his own amazing voice. Wise, funny and—
yes—explosive, this is a trip down memory lane you won’t 
soon forget.
 
An award-winning performer, Rick Miller wears many hats: 
actor, director, musician, writer and educator. Hailing from 
Montreal and now based in Toronto, he has worked in different 
languages across the globe. Entertainment Weekly has called 
him “one of the 100 most creative people alive today.”

Arts Club Theatre Company, Granville Island Stage 
January 14–February 13
Monday–Thursday, 7:30pm / Wednesday, 1:30pm  / 
Friday–Saturday, 8pm / Saturday, 2pm /  
Sunday, no performance
Post-show talk: February 2
Eligible on the PuSh Pass January 19–February 6 only  
120 min, plus intermission
 
writer, director & performer: rick miller | executive producer: 
jeff lord | directing consultant: ravi jain | stage & production 
manager: olivier bourque | projection designer: david leclerc 
| lighting designer: bruno matte | composer & sound designer: 
creighton doane | set, costume & props designer: yannik larivee
design, multimedia & marketing: logograph | director of 
outreach marketing: craig francis

Kidoons & WYRD Productions (Canada) ← 
Presented with the Arts Club Theatre Company

BOOM
“Astonishing…BOOM is not simply a superlative 
theatrical experience, but I’d venture to say that 

it will change the way we think of historical-docu 
period plays from now on.” —cbc radio
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The world of circus artist Etienne Manceau is a strange, funny, 
scary place. It’s a place where newspapers can become claws; 
where small obsessions can make you crazy; where everyday 
objects appear in a new light as they’re touched, moved, 
transformed. Manceau’s performance is wordless, a blend of 
Object Theatre, clowning and what the artist calls “miniature 
circus.” It’s a mix that could only come from the mind of an 
eccentric. One thing this show is not is conventional.
 
Manceau worked for years as a juggler, and has had deep 
involvement in circus culture. This show, in which he performs 
alone, applies the comical ethos of the circus milieu to a work 
comprised of one man and his collection of everyday objects. 
It’s about a sensitive, meticulous man and his relationship 
with those objects—how he transforms them, and how in turn 
they affect him. The creator shows wit, wonderful dexterity and 
small-scale ingenuity in creating art out of the quotidian. In his 
comic mugging, his precise physical feats and sheer wackiness 
he calls upon the tradition of old-fashioned physical comedy. 
You’ll be amused, impressed and maybe a little spooked; the 
show is a lot of fun but, like all the most creative art, it reaches 
well beyond entertainment.
 
Etienne Manceau trained at The Centre for Circus Arts in 
Toulouse, France. He has worked as a street performer and 
juggler. He is the co-founder of the performance collective 
Compagnie Sacékripa.

Performance Works
January 20, 12:30pm
January 21, 10am & 12:30pm
January 22, 12:30pm & 8pm
January 23, 2pm & 8pm
January 24, 2pm
Post-show talk: January 20, 21, 22 (12:30pm), 23 (2pm)
45 min, no intermission
  
creator & performer: etienne manceau | outside eye: sylvain 
cousin | set designer: guillaume roudot

co-produced by pronomade(s) en haute garonne, centre national 
des arts de la rue, le samovar, quelques p’arts...scène rhône-
alpes | supported through residencies at circa, pôle national 
des arts du cirque, la petite pierre, l’espace catastrophe, centre 
international de création des arts du cirque, la grainerie | 
supported by le lido, centre municipal des arts du cirque de 
toulouse, l’été de vaour

Compagnie Sacékripa (France)  ← 
Presented with the Vancouver International Children’s Festival

VU
“Ingenious…The effect of this minimalist 

show, a jewel polished to the highest detail, 
is for the audience to realise how maniacally 

they act each day of their life.” 
 —scena .ro magazine
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Ranters Theatre (Australia)  ← 

INTIMACY
“This is one of the cleverest and most enjoyable shows 
you’ll see in a while.” —abc melbourne
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The Orpheum Annex  
January 20–23, 8pm
Post-show talk: January 21
65 min, no intermission

director: adriano cortese | writers: beth buchanan, adriano 
cortese, raimondo cortese, paul lum, patrick moffatt | 
performers: beth buchanan, adriano cortese, patrick 
moffatt | sound designer: david franzke | set designer: 
anna tregloan | lighting designer: niklas pajanti | video: 
keri light | choreographer: alison halit | touring director: 
heather bolton
 
co-produced by malthouse theatre, melbourne festival 
| supported by the australian government through the 
australia council, its arts funding and advisory body; 
victorian government through creative victoria

Have you ever had something important to say and no one to 
say it to? Of course you have, and so has theatre artist Adriano 
Cortese of Ranters Theatre. One night in Melbourne, Cortese 
found himself lonely and inspired, so he left his apartment to 
seek out strangers on the street and ask them to talk. What he 
got, from those who accepted, was a bounty of dramatic material. 
His temporary acquaintances offered anecdotes, unashamed 
disclosures and life stories. In sharing their intimate moments, 
they shared themselves. And from these collected stories 
the Ranters Theatre company has crafted this bespoke work. 

Intimacy consists of four scenes, bridged seamlessly. Each 
is inspired by real encounters, and in each there’s a lack of 
inhibition that’s truly liberating. Each dialogue brings out a 
sense of truth both personal and shared, as well as the way 
that truth is expressed through play and dramatization. The 
work explores performance as it exists offstage as well as on 
it: the ways in which we act, even as we bare our most intimate 
thoughts. It’s a work to broaden our horizons, taking us on a 
social adventure. These encounters are brief, but they will last. 

Adriano Cortese is the artistic director of Ranters Theatre, 
which was established in 1994. Ranters is an artistic ensemble 
committed to creating original, contemporary performance that 
responds to the social and psychological contexts of everyday 
life. Their award-nominated productions have toured the world, 
from their native Australia to Wales, from Portugal to Turkey.
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   →  ILBIJERRI Theatre Company (Australia)

JACK 
CHARLES V. 
THE CROWN

“There is something special about Uncle Jack. 
Something about his voice, his stature, his laugh, his 
story—something powerful but humbling. It was that 
something that ricocheted people to their feet to give the 
man a standing ovation. It is most certainly, something 
that you won’t want to miss.” —australian stage

They call them the Stolen Generation—Aboriginal children 
who were torn from their families by the Australian government 
during the 20th century. Here is one of them, Jack Charles, and 
he is here to testify. Born in 1943, raised as a ward of the state, 
subject to abuse and separated from his cultural roots, he grew 
up hard and fast. Since then he’s had quite the life: criminal, 
drug addict, convict—and actor. Now he stands before us at 
his best, to tell us his tale and to present a case.
 
This is a show intended to rouse the heart, but that’s not all 
it does. Charles is actually a mellow, friendly presence, and 
the performance is funny and entertaining. Sparked by a 
documentary account of his life called Bastardy, Jack Charles 
V. the Crown opens with a clip from that movie, followed by a 
projection of Charles’s rap sheets. What follows is a dark trip 
down memory lane as Charles, accompanied by a three-piece 
band, takes us through years of abuse and self-destruction, 
ending with a speech to an offstage court. The speech is both 
plea and accusation, and it’s a jolt to the audience. Jack Charles 
is nothing but a man—unique, flawed and deserving of a dignity 
his government did not allow him. Now is his chance, and it’s 
your chance to bear witness to one hell of a story.
 
Jack Charles founded Australia’s first Aboriginal theatre, 
Nindethana, in 1972. He has performed in feature films, TV 
series and plays ranging from The Chant of Jimmie Blacksmith 
to The Marriage of Figaro. ILBIJERRI is Australia’s leading 
and longest running Aboriginal theatre company, creatively 
controlled by Indigenous artists.

Fei & Milton Wong Experimental Theatre,  
SFU’s Goldcorp Centre for the Arts 
January 21–23, 8pm
Post-show talk: January 22
75 min, no intermission

director: rachael maza | writers: jack charles, john romeril 
| performer: jack charles | dramaturge: john romeril | set 
& costume designer: emily barrie | lighting designer: danny 
pettingill | audio visual designer: peter worland | musical 
director: nigel maclean | percussion: phil collings | bass: 
malcolm beveridge
 
toured by performing lines | supported by the australian 
government through the department of foreign affairs & 
trade; australia council for the arts, its arts funding and 
advisory body
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Fast becoming an annual tradition, Human Library continues 
to lure Vancouverites with its simple, novel and compelling 
premise: borrow a book, discover a life.
 
Ignited by a brutal hate crime perpetrated against a friend, 
Human Library was the act of healing for four people that 
spawned a global movement. It’s their commitment to end 
violence—one person at a time—by narrowing the ideological 
gaps that divide us. In Human Library we’re invited to borrow 
a “human book” from a curated collection of 30 topics that 
range from “Drag King” to “In Recovery” and “Eight-Year-Old 
Inventor.” It’s a 20-minute one-on-one conversation with a 
human book that will take you on a personal adventure and 
open your eyes to the world.
 
What makes this project so powerful—radical, even—is that 
we’re asked to face our differences straight on, literally. Here, 
there’s no turning a blind eye, no resting in apathy. In these 
fractured global times, Human Library shifts the seat of power 
to the individual; we’re being summoned to the conversation.
 
Human Library began in 2000 in Copenhagen by a collective 
called Stop the Violence, and since then, the hugely popular 
"open source" project has popped up in over 70 countries. The 
Vancouver edition of Human Library is produced by Zee Zee 
Theatre and curated by its associate producer Dave Deveau. 
Zee Zee is a local theatre company devoted to telling small 
stories in the lives of the marginalized.  
 

Stop the Violence (Denmark)  ← 
Presented with Zee Zee Theatre

HUMAN
LIBRARY
“Human Libraries should exist everywhere.” 
—odyssey

Vancouver Public Library, Central Branch
January 23, 24, 30, 31, February 6, 7
12pm–4pm
20 mins, no intermission
Free; Human books are available on a first-come, first-
served basis during event hours

stop the violence: creators: ronni abergel, dany abergel, 
christoffer erichsen, asma mouna | zee zee theatre: 
managing artistic director: cameron mackenzie | associate 
producer & playwright-in-residence: dave deveau

supported by vancouver public library
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AN EVENING WITH 
ROOMFUL 
OF TEETH

It’s all a cappella singing, but they’re “a band, not a choir,” says 
Brad Wells of his ensemble Roomful of Teeth. And a roomful is 
what it sounds like—a veritable throng of vocal styles, spanning 
history and the globe. The group combines everything from 
opera to Appalachian yodelling to Tuvan throat singing and 
much more, each style executed with the expertise of an old 
practitioner and the enthusiasm of a new convert. They’ve worked 
with some of the finest contemporary composers around and 
delighted audiences throughout North America; here they’ll be 
performing the Pulitzer Prize-winning composition of Music on 
Main’s composer-in-residence Caroline Shaw, among others.
 
With a Grammy-winning album to their credit and a steadily 
growing following, Roomful of Teeth is ready to take Vancouver, 
and this is your chance to witness some truly unique musical 
creations. The band’s strengths are its wild eclecticism, its 
beautiful harmonization and, most of all, its sheer energy. From 
plaintive melodies to propulsive anthems, these musicians 
know how to move a crowd. The arrangements are created in 
fine detail yet, like most great music, they carry the force and 
the joy of the impulsive. This is multiculturalism at its best—a 
world of possibilities coming together in art.
 
Roomful of Teeth was founded in 2009 and has performed works 
in collaboration with various composers including Rinde Eckert, 
Wally Gunn and Sam Amidon. Recent projects include their two 
studio albums and a music-driven documentary, The Colorado.

“…melodic delight, delicious harmonies, and a sense 
of pure human joy…It’s music that left you with the 
feeling that maybe there is hope for us after all.”
—san francisco classical voice

Roomful of Teeth (USA)  ←  
Presented with Music on Main
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The Fox Cabaret
January 25–26, 8pm
45 min, no intermission
 

artistic director: brad wells | soprano: estelí gomez, 
martha cluver | alto: caroline shaw, virginia warnken | 
tenor: eric dudley | baritone: avery griffin | bass-baritone: 
dashon burton | bass: cameron beauchamp
 
roomful of teeth is sponsored by sharon banker, the lenore 
s. & bernard a. greenberg fund, new music usa | supported 
by herb allen, katie schmidt, virginia philhower, amphion 
foundation | january 25 performance is sponsored by 
grossman & stanley business lawyers
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LEFTOVERS

Neworld Theatre (Canada)  ←  
Presented with The Cultch

Born in 1980, between the elections of Thatcher and Reagan, 
comedian Charlie Demers emerged from that reactionary era 
a proud socialist. How much have things improved since the 
80s? The answer is as obvious as it is infuriating: not much. 
In this comic show, created with Marcus Youssef of Neworld 
Theatre, Demers is asking why. This is stand-up as storytelling 
tour de force: a complex and moving story about Demers and 
personal loss, about ideology, about the dreams of millions 
and why they’ve gone unfulfilled.
 
Sound serious? You bet it is. It’s also hilarious. Mostly. In the 
best tradition of political comedy, Demers uses humour as a 
pointed weapon, cutting through decades of bullshit into the 
core of malaise, and the many questions it raises. Chief among 
them is one we’ve all asked: why are we so accepting of the world 
as it is? Cursing the darkness and lighting a candle, Leftovers 
makes us laugh through gritted teeth while shaking our fists 
at the neoliberal order. It’s funny because it’s true.
 
One of the stars of CBC Radio's The Debaters, best-selling 
author, and one of Canada’s finest stand-up comedians, Charlie 
Demers lectures in creative writing at UBC and continues to 
fight the good fight as a political activist.
 
Founded in 1995, Neworld Theatre is one of Vancouver's 
leading performance companies. Their work is preoccupied 
with questions of difference, power and belonging. They also like 
to make people laugh. They tour nationally and internationally, 
and offer engagement programs to a wide variety of community-
based networks.

York Theatre 
January 26–30, 8pm
Post-show talk: January 27
70 min, no intermission

creators: charles demers, marcus youssef | performer: 
charles demers | director: marcus youssef | scenic 
designer: parjad sharifi | associate director: chelsea 
haberlin
 
supported by canada council for the arts, bc arts council, 
province of british columbia, city of vancouver, hamber 
foundation, community commission donors
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“Truly one of the smartest comics out there.”  
— cbc radio
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With this performance from choreographer Nacera Belaza, 
contemporary dance is that much larger for a work that moves 
boundaries—but does so more with grace than with force. We begin 
in darkness, hearing pounding drums and plaintive vocals: half 
song, half chant. Two bodies move, at first so close to each other 
that they seem as one. As they separate it looks like a birth in the 
dark—a new creation. The dancing is liquid, with postures taken 
and abandoned in a perpetual movement; it’s like a never-ending 
reincarnation. As the patch of light widens, the two figures move 
in a bigger space, still coming together only to part.
 
This is dance at its most dynamic. Belaza, who also performs in the 
work, creates a new way of movement, one that feels hypnotic—
narcotic, even. As the performers stretch their bodies they stretch 
time, taking us on an adventure of duration. The music and the vocals 
loop again and again, folding us into the rhythm as the dancers move.  
The whole piece is like a river that flows inexorably, bending around 
the rocks in its path. It’s the journey that matters here, and while 
the performance will end, the movement it expresses is eternal.
 
Nacera Belaza is an Algerian-born dancer and choreographer, now 
based in France. With Compagnie Nacera Belaza, she has created 
over a dozen works, performing them internationally. In 2015 she 
was named a Chevalier de l'ordre des arts et des lettres by the 
Ministry of Culture in France.
 

Compagnie Nacera Belaza (France)   ← 
Presented with The Dance Centre

LE TEMPS 
SCELLÉ

“Pushing the bodies to their limit, Le Temps 
scellé finally attains quasi-natural movements 
of an unheard and hypnotic freedom.” 
—artinfo .com 

Scotiabank Dance Centre 
January 27–29, 8pm
Post-show talk: January 28
45 min, no intermission
 

choreographer: nacera belaza | performers: nacera 
belaza, dalila belaza | light & sound conception: nacera 
belaza | lighting designer: christophe renaud | sound 
editor: christophe renaud
 
co-produced by sacd/festival d’avignon, biennale de la 
danse de lyon, le forum scène conventionnée de blanc-
mesnil, arcadi, centre chorégraphique national de 
nantes, espace 1789, halles de schaerbeek | supported 
by région ile-de-france, drac ile-de-france/ministère de 
la culture et de la communication, centre national de 
la danse, ambassade de france en belgique, arcadi, onda
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the frank theatre company (Canada)  ← 

MISS 
UNDERSTOOD 

“She’s one of our unsung heroes.”

—gwen haworth , filmmaker

Antonette Rea is one formidable presence. In this show she 
bares her soul, and the story of her life, through poetry. It’s been 
a long journey for this trans* woman: from life as a middle-class 
husband and father to the turmoil of a gender-identity crisis to 
the Downtown Eastside, where she lived as a drug-addicted sex 
worker. But now is the moment of her triumph. She is a spoken 
word artist, and when she speaks you’ll be riveted.
 
This interdisciplinary performance, written with and directed by 
James Fagan Tait, covers a life of pain: the oppression of queer 
identity by society, the dangers of sex work and the misery of 
addiction. It takes a special kind of strength to break through 
such obstacles, and Rea’s spirit radiates from the stage as we 
hear her words. They’re words of anger, of fear, of passion, of 
humour and hope. Rea began writing poetry while working the 
streets; it was a way of coping. Now it is her art, to be heard by 
the world and, maybe, to help change it.
 
Antonette Rea has been performing publicly since 2008. She 
is a member of the Thursdays Writing Collective, a group of 
writers from Vancouver’s Downtown Eastside and is the subject 
of Gwen Haworth’s documentary A Woman with a Past (2014). 

the frank theatre company is Vancouver's professional queer 
theatre, producing queer-themed stories for live theatre. the 
frank’s vision is a world where sexual and gender diversity is 
embraced and accepted everywhere and by everyone.

Performance Works
January 27 –January 30, 8pm
January 30, 4pm
January 31, 2pm
Post-show talk: January 28
90 min, no intermission

director: james fagan tait | playwright: antonette rea 
| performers: antonette rea, starlise waschuk, austin 
eckert | choreographer: noam gagnon | sound designer: 
paolo pietropaolo | set & lighting designer: bryan kenney 
| costume designer: carmen alatorre | videographer: 
candelario andrade | dramaturge & producer: chris 
gatchalian | stage manager: dorothy jenkins
 
supported by canada council for the arts, province of 
bc, city of vancouver, leon and thea koerner foundation
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For one night only, Vancouver’s The Holy Body Tattoo dance company 
unites with post-rock giants Godspeed You! Black Emperor live on stage 
in a performance that will leave you reeling.  How do you express the 
madness of urban life—the repetition, the confinement, the alienation? 
Here, the artists do it by turning movement into metaphor, dance into 
poetry and sound into substance. The show begins with nine human 
figures, mounted on pedestals. The eight-member band draws us into 
a trance as the dancers’ movements—equal measure of balletic grace 
and brutal athleticism—shifts from gestures of our everyday lives to 
acts of abandon. The result is unlike anything you’ve seen—as violent, 
beautiful and cathartic as art can get. 

Godspeed You! Black Emperor is one of Canada’s great musical acts, 
and this is a rare opportunity to see them live, at the peak of their powers. 
Whether you’re a fan of the band, a lover of contemporary dance, or just 
someone open to the most radical possibilities of human creativity, this 
is one show you won’t want to miss.  

The Holy Body Tattoo is a Vancouver-based dance company, founded 
in 1993 by Noam Gagnon and Dana Gingras. After a 10-year hiatus, the 
company returns to the world tour circuit, kick started by this hometown 
performance at the PuSh Festival. Godspeed You! Black Emperor 
is one of the key bands of the post-rock movement, known for their 
experimentation and ambition. Founded in 1994, they have released 
five studio albums and tour internationally. 

“Altogether, [monumental’s] nerve-racking 
vision speaks to a vast audience because 
it encompasses almost every common 
contemporary angst, from office power 
struggles to sexual insecurity to apocalyptic, 
post-9/11 fears. And that is definitely a 
monumental achievement.” 
—the georgia straight

Queen Elizabeth Theatre  
January 28, 8pm
75 min, no intermission
 

choreographers: dana gingras, noam gagnon 
| performers: caroline gravel , louise-
michele jackson, kim de jong, shay kuebler, 
louis-elyan martin, esther rousseau-morin, 
sovann prom tep, micheal watts, jamie wright 
| music: godspeed you! black emperor | 
text: jenny holzer | film: william morrison 
| lighting designer: marc parent  

produced by animals of distinction | co-
produced by push international performing 
arts festival, adelaide festival of arts, place 
des arts montréal, edinburgh international 
festival, bam—next wave festival | supported 
by canada council for the arts, conseil des 
arts et des  lettres du quebec 

The Holy Body Tattoo / Godspeed You! Black Emperor 
(Canada)  ←

MONUMENTAL
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A distinguished composer and vocalist, Gabriel Dharmoo mixes 
musical styles to create discourse and dialogue. He’s an artist 
interested not only in music, but in what it can represent, and 
how it can be used to interrogate our cultural assumptions. 
An intellectual artist in the best sense, Dharmoo is equally 
concerned with beauty and meaning. In this performance he 
appears onstage by himself, singing foreign, exotic chants and 
other ritual music. The exorcisms of one tribe, the sung theatre 
of another—it’s all very fascinating, and our interest is further 
piqued by what appears onscreen behind the singer: various 
anthropologists and other humanities experts, holding forth 
on the origins and meaning of these vocalizations.
 
Guess what? It’s all fake. Dharmoo has executed a double-axel 
spin of the imagination, creating new cultures and assigning 
them interpretations to match. His purpose is quizzical and 
satirical; his creations hold a light up to our own cultural 
perspectives, provoking us to examine the way we look at 
others. We in the West have our own eccentricities, among them 
Eurocentrism and orientalism, and here they are on display. 
What the performer does here is bring us to an imaginary world 
so that we may find ourselves. His work is funny, whimsical 
and boldly original.
 
Gabriel Dharmoo studied music at the Conservatoire de musique 
de Montréal, finishing with the highest distinction honoured. 
His works have been performed in North America, Europe, 
Australia, Asia and Africa, winning awards and wide acclaim. 
He has toured extensively as a vocalist.

Gabriel Dharmoo (Canada)  ←  
Presented with Music on Main

ANTHRO- 
POLOGIES  
IMAGINAIRES “A sweetly insolent mix of musical performance 

and multimedia conference…slyly reveals its 
various layers of meaning, while your ears pick 
their way through song and speech.”
—le devoir

The Fox Cabaret  
February 1–2, 8pm
45 min, no intermission
 
vocal performance, musical composition, concept, script: 
gabriel dharmoo | director of photography: ménad kesraoui | 
video editor: paul neudorf | sound: james o'callaghan | featured 
"experts": alexandrine agostini, daniel anez, florence blain 
mbaye, luc-martial dagenais, catherine lefrançois
 
supported by canada council for the arts
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Now here is something special: a wordless chronicle of the ages. 
Co-created by soprano Neema Bickersteth, Volcano Theatre 
artistic director Ross Manson and choreographer Kate Alton, 
the show features a powerhouse performance by Bickersteth, 
a University of British Columbia-trained opera singer who has 
performed across Canada and Europe. The subject is nothing 
less than the 20th century writ large, and this work offers a 
truly original response to it. In this radical theatricalization of 
the recital form, Bickersteth uses her voice and body to move 
us through the decades. Against a backdrop of ever shifting 
visuals, she explores sonically the many identities that our 
history connects her to. The music ranges from Rachmaninoff 
to John Cage to a new commission by Canadian composer Reza 
Jacobs. All is surrounded by an animated environment created 
by fettFilm, one of Europe’s top projection design companies.
 
The show is inspired in part by Virginia Woolf’s Orlando and 
Alice Walker’s In Search of Our Mother’s Gardens—writings that 
chronicle the evolution of female identity in innovative ways. 
Bickersteth’s voice does them credit with an astonishing range: 
from sweet lyric beauty to half song, half cry. She delivers a 
performance fit for a century of feeling: whimsical, powerful, 
riveting.
 
Founded in 1994 and based in Toronto, Volcano is an international 
theatre company dedicated to using modern theatrical styles to 
explore questions of identity, politics and history. Its work has 
been presented to wide acclaim around the world.

Volcano Theatre (Canada)  ←  
Presented with The Cultch

CENTURY 
SONG

“One of those companies that every great 
theatre city needs—bold, experimental 

and bubbling with ideas.” 
—toronto star
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The Cultch 
February 2–6, 8pm 
February 6, 2pm
Post-show talk: February 3
60 min, no intermission
 
creators: neema bickersteth, ross manson, kate alton | 
soprano: neema bickersteth | piano: gregory oh | percussion 
& computer: debashis sinha | director: ross manson | 
choreographer: kate alton | composers: georges aperghis, 
john cage, reza jacobs, olivier messiaen, gregory oh, sergei 
rachmaninoff, debashis sinha | lighting designer: rebecca 
picherack | set designer: camellia koo | costume designer: 
charlotte dean | projection designers: torge møller, 
momme hinrichs (fettfilm, germany) | associate projection 
designers: cameron davis, kaitlin hickey, jeremy mimnagh 
|  assistant director: michela sisti | stage manager: emilie 
aubin | production manager: patrick lavender
 
produced in association with crooked figure dances, 
moveable beast collective | supported by volcano new 
works development partner: bmo financial group | touring 
support provided by canada council for the arts, ontario 
arts council
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HUFF

Cree playwright and performer Cliff Cardinal is one of the 
brightest-burning lights in Canadian theatre; he’s an energetic 
stage presence and a caustic and fearless writer. “Huff” is what 
you do with gasoline when you’re down and out, with nothing 
left to lose: you inhale the fumes and get high. Wind is one 
such solvent abuser. He and his brothers are caught in a cycle 
of despair and desperate escapism, grieving the loss of their 
mother and dealing with poverty, violence and more. In harsh 
circumstances like this you need to be resourceful in order to 
cope, and Wind’s way is to build a rich fantasy world.
 
It certainly takes imagination to create a show like this. Cardinal 
delivers a solo show with true gusto, giving us a multitude of 
characters, all unique but all part of the same harsh world. What 
the author offers us is humour at its blackest—it’s his way to 
confront pain, and to contain it. Opening the show with his hero 
on the verge of suicide, Cardinal continues unrelenting, daring 
us to reject him and confident that we’ll instead be riveted. It’s 
a boldly conceived work—very personal and, therefore, very 
original. This is laughter in the dark, served straight up with 
no apologies.
 
Cliff Cardinal is the recipient of the 2015 RBC Tarragon Emerging 
Playwright Prize. Huff was awarded the 2012 Buddies in Bad 
Times Vanguard Award for Risk and Innovation. Huff was first 
seen in Vancouver in 2014 at Club PuSh.

“It reaches inside and grabs you so hard 
that you forget it’s make-believe.”
—cbc

→  Native Earth Performing Arts (Canada) 
Presented with the Firehall Arts Centre
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Firehall Arts Centre
February 2, 7pm
February 3–6, 8pm
February 6, 4pm
Post-show talk: February 4
70 min, no intermission
 
playwright & performer: cliff cardinal | director: karin randoja 
| set & costume designer: jackie chau | lighting designer: michelle 
ramsay | sound designer: alex williams | stage manager: jennifer 
stobart | production manager: pip bradford | technical director: 
june epstein  

supported by canada council for the arts, ontario arts council, 
toronto arts council
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  →  Daniel Fish (USA)
Presented with the Western Front

ETERNAL
“Do yourself a favour and go see Eternal…Two 
extremely talented, receptive actors were committed 
to this theatrical experiment, and so was I.”
—new york times review

In this cunning avant-garde piece, the subject at first appears 
to be love, but creator Daniel Fish has a few wild cards up his 
sleeve, and by the end we’ve experienced nothing less than a 
radical adventure of Time. Employing his background in both 
theatre and film, Fish has created a hybrid beast, giving us the 
unbroken time of theatre and the intimacy of the cinematic close-
up. Actors Christina Rouner and Thomas Jay Ryan perform the 
final scene from Eternal Sunshine of the Spotless Mind (2004) 
on a continuous recorded video loop—for two hours. Their duty 
is onerous but far from rigid: the only rule is that they have to 
keep going no matter what happens.
 
Their performances are superb, and hilariously varied: sometimes 
the actors emote with the utmost seriousness, sometimes 
they stammer, sometimes they burst into giggles, all the while 
pushing bravely on. It’s riveting improv, stretching us out over 
time, making structure into poetry and blurring the line between 
performance and reality. Eternal is entrancing, funny, maddening 
and moving—often all at once. It’s a brave experiment, and one 
that pays off brilliantly.
 
Daniel Fish has worked as a director of theatre, opera and film, 
and his work has toured North America and Europe. He has 
taught at the Yale School of Drama, Bard College, Princeton 
University and The Juilliard School.
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Western Front
February 2–6, 8pm
February 6, 2pm
Post-show talk: February 3
120 min, no intermission

creator & director: daniel fish | performers: christina 
rouner, thomas jay ryan | director of photography: michael 
koshkin | sound recording: patrick southern | costumes: 
terese wadden | projection: andrew lazarow | sound mix: 
daniel kluger | producer: susanna gellert
 
commissioned by and premiered at incubator arts project 
(new york city) | developed through residencies at lmcc/
governors island & the bushwick starr
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Rabih Mroué (Lebanon)   ←  

RIDING ON 
A CLOUD

Rabih Mroué is an internationally acclaimed performer, 
visual artist, director and playwright. Video and photography 
play a part in his investigation of the ways in which we 
express ourselves, and the ways in which we endeavour 
to capture history—for ourselves and for others. In this 
haunting piece he shares the stage with his brother Yasser, 
who was struck in the head by a bullet during Lebanon’s civil 
war and survived to tell the tale. While slowly recovering 
from his injuries, Yasser began to shoot videos. Here the 
footage joins with documents from a life: old photos, letters, 
school report cards. Using these indirect means Yasser 
paints a picture of existence in Lebanon, and its history 
as a fragile state.
 
What emerges is a meditation on memory, the alternatives 
to speech and the ways in which images can do much more 
than just document. Rabih has invited Yasser to play a man 
not himself, but like himself, and the interplay of fiction 
and documentary evidence is one of the most fascinating 
aspects of this performance. Powerful and provocative, 
this piece is the manifestation of brotherly love and the 
ties that hold under the weight of history. Riding on a Cloud 
lights up the mind as it moves the heart.
 
Rabih Mroué is a co-founder of the Beirut Art Centre and a 
fellow at The International Research Centre: Interweaving 
Performance Cultures/FU/Berlin. Mroué has been twice 
invited to the PuSh Festival, with Looking for a Missing 
Employee (2012) and Pixelated Revolution (2014), in 
conjunction with Nothing to Lose, an exhibition of his video 
work at the grunt gallery.
 

“An accomplished piece of theatre, at once emotionally 
moving and bristling with intelligence.” 

—the daily star
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Performance Works  
February 3–5, 8pm
February 6, 4pm
Post-show talk: February 4
65 min, no intermission
In Arabic and English, with surtitles

writer & director: rabih mroué, in collaboration with sarmad 
louis | performers: yasser mroué, rabih mroué | assistant: 
petra serhal | english translator: ziad nawfal
 
supported by fonds podiumkunsten, prins claus fonds, hivos, 
stichting doen (the netherlands)
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RELATIVE 
COLLIDER

Liz Santoro and Pierre Godard have crafted a dance 
performance as pleasurable to contemplate as it is 
to watch. From the suspense of small movements to 
the eruption of sweeping motion, the show takes us 
on an adventure of the body. Close collaborators for 
years, Godard and Santoro bring with them a wealth of 
experience: Santoro hails from the experimental dance 
culture of New York City, Godard from the cerebral 
academic culture of the Sorbonne in Paris, and these 
backgrounds make for an electric combination.

Their inspiration comes from physics, numerical structure 
and language. The dancers act based on two “movement 
systems” operating in parallel: “hands” and “feet.” The 
dance is timed to a metronome, and the moves are dictated 
by patterns of numbers and random spoken text cues. 
Sound a little heady? Don’t worry: the performance is 
hypnotic and thrilling, with patterns of movement taking 
on the aspect of a living puzzle. Sensuous and cerebral 
in equal measure, this show is a challenge and a reward. 
Godard and Santoro find a balance between planning and 
spontaneity—their work is both intricately structured and 
open to felicity. Radical, rigorous and ingenious, this work 
is truly one of a kind.

An experienced dancer, Liz Santoro studied ballet at 
Boston Ballet School and neuroscience at Harvard. She 
has worked with many choreographers. Trained as an 
engineer, Pierre Godard has worked in the theatre in 
many capacities. He has a Master’s in Natural Language 
Processing from the Sorbonne Nouvelle.

“Obsessive, intriguing… Relative Collider is like 
a continuous transition, a drawn-out crescendo, 
governed by a crystalline but elusive logic.”
—new york times

Liz Santoro/Le principe d'incertitude (France)  ←  
Presented with The Dance Centre

Scotiabank Dance Centre
February 4–6, 8pm
Post-show talk: February 5
45 min, no intermission
 
conception: liz santoro, pierre godard | choreographer: 
liz santoro | text: pierre godard | sound designer: brendan 
dougherty | costume designer: reid bartelme | performers: 
pierre godard, cynthia koppe, liz santoro, stephen thompson 
| administrator: fanny lacour
 
co-produced by l'atelier de paris–carolyn carlson, théâtre 
de vanves-scène conventionnée pour la danse, the chocolate 
factory, abrons arts center, with the support of french us 
exchange in dance, drac ile-de france, centre national de 
la danse, point ephémère, impulstanz festival | le principe 
d'incertitude is in residency at cdc atelier de paris-carolyn 
carlson
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Consulat général de France
à Vancouver

SPOTLIGHT ON FRANCE
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Here the adventurous spirit of the avant-garde meets the 
crowd-pleasing slapstick of circus comedy. Camille Boitel's 
Association Immédiat is a company out to wow us; their raison 
d’être is to shake up our ideas about performance and movement. 
In this piece, Boitel and his fellow Immédiats present a dazzling 
range of physical invention. The props and sets are crucial to 
the action: piles of junk, worn wooden furniture, clusters of 
lights, all arranged with precarious precision. Within these 
sets the performers twist and turn, lurch and tumble, in a series 
of movements that look like pratfalls but show the grace and 
aplomb that only the best physical performers can achieve.
 
The result is something like dance, something like pantomime—
but ultimately the effect is ineffable. The performers move in 
time with the collapse and transformation of the sets; it’s a world 
of entropy, with familiar objects taking on a whimsical life of 
their own. Physical comedy has rarely seemed so expressive—
visual anarchy of the Marx Brothers delivered with a French 
accent. Bridging low comedy and high art, Boitel has created 
a truly eccentric work. Expect the unexpected, as they say, and 
prepare to be astonished.
 
Camille Boitel is the winner of the first edition of the Jeunes 
Talents Cirque award. In 2002, he founded the Association 
Immédiat, which explores the discipline where body and 
movement are the main vectors for an overflowing project, 
long-term adventure.
 

Vancouver Playhouse  
February 4–6, 8pm
Post-show talk: February 5
60 min, no intermission

creator: camille boitel | performers: camille boitel, marine 
broise, aldo thomas, pascal le corre, céline schmitt, marion 
lefèbvre, michaël philis, thomas de broissia | technical director: 
jacques-benoît dardant | construction: l’immédiat with support 
of jérémie garry, benoît finker, martin gautron, martine staerk 
| assistants: alice boitel, nicole gautier | production & touring: 
l’immédiat, si par hasard
 
produced by l'immédiat & si par hasard | co-produced by le merlan, 
scène nationale à marseille; théâtre de la cité internationale; 
le manège, scène nationale de reims | l'immédiat is supported 
by ministère de la culture et de la communication - drac ile de 
france, ville de paris, région ile de france, institut français 
for international tours

Association Immédiat (France)  ←  

L’IMMÉDIAT
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“Boitel’s group of seven acrobats ignite the 
stage with exhilarating energy and extraordinary 

precision of timing and skilled movement, 
achieving a superb staged performance.”  

—playstosee .com

Consulat général de France
à Vancouver

SPOTLIGHT ON FRANCE
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LAPIN BLANC, 
            LAPIN ROUGE

DU 26 AU 30  
JANVIER 2016
STUDIO 16 – 20 H

SEIZIEME.CA / 604 .736.2616

English surtitles on 
Tuesdays, Thursdays  
and Saturdays  

Global Dance ConnectionsDiscover Dance!
MEDIA SPONSORS

PRESENTATION PARTNERS
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2015!2016 SEASON
Global Dance 
Connections series
Contemporary dance from around the world

Discover Dance! noon series
Flamenco, Chinese dance, and more

thedancecentre.ca

vvviisssiibbbblllleeeIIIInnn

ononno vvvieieiewwww atatatt mmmoaoaoaa
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ubc museum of anthropology | moa.ubc.ca | #visitmoa 
6393 n.w. marine drive, vancouver

Urban Ink
PRODUCTIONS

Yukon arts centre
18-19 Mar 2016
Whitehorse YK 

BY OMARI NEWTONº/�i�«iÀv�À�>�ViÃ�>Ài�wÀÃÌ�
À>Ìi°°°�Ì�iÞ��>`i��i�Üii«°°°�
����6���>}>�Ìi½Ã��iÜi���Ã�>��
i>ÀÌ�µÕ>�i»�- 

Colin Thomas, Georgia Straight
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À>Ìi°°°�Ì�iÞ��>`i��i�Üii«°°°�
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Colin Thomas, Georgia Straight

MT SPACE
23-25 MAR 2016
Kitchener ON 

Presentation House
29 Mar - 2 Apr 2016
North Vancouver BC

More info & Tickets: Urbanink.ca

NATIONAL TOUR 
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BY OMARI NEWTON
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Dancer Racheal Prince. Photo by Michael Slobodian.

GOLD SPONSORS PRODUCTION SPONSOR HOTEL SPONSOR

MEDIA SPONSORS SUPPORT FOR BALLET BC HAS BEEN GENEROUSLY PROVIDED BY

Ballet BC 
30th Anniversary

Program 2
Mar 17 18 19, 2016
Choreography
Medhi Walerski

Program 3
May 12 13 14, 2016
Choreography
Jorma Elo
Sharon Eyal
Emily Molnar

Buy a Mini-Pack!
Save up to 15% 
balletbc.com
audienceservices@balletbc.com
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A few years ago, an old porn theatre down on its luck was 
reborn as something a little sexier: The Fox Cabaret. We were 
attracted. And now it’s home to Club PuSh.  

We live in a town (and neighborhood) where the odd and historic 
are bulldozed or go up in smoke only to be replaced by something 
monotone and featureless. The pink facade of The Fox is a bright 
sign that notes Vancouver's old-school weird is alive and well.

The Fox—just off Main and Broadway—gives patrons easy access 
to the social hub of the PuSh Festival. A great venue inspires 
great work, social chemistry, good times. This is something our 
guest curator Jordan Tannahill (p. 45) is expert in. The acclaimed 
Toronto playwright essentially opened his living room—in a 
former barbershop in Kensington Market—to a wide range of 
artists and Videofag became one of that city's most important 
venues for new performance. 

We welcome Jordan to the team and invite you to a hotspot 
where works range from illbient to minimalist, from heavy sonic 
to plainspoken, and roam in and out of the closet.

Stick around after for DJs, cocktails and conversation.

It’s your living room.
 

Norman Armour, Tim Carlson, Veda Hille
club push curators 

with Jordan Tannahill
club push curator-in-residence

Club PuSh at The Fox Cabaret
2321 Main Street
19+
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CLUB 
PUSH 
AT THE FOX CABARET

Interested in hosting opportunities?

Experience Club PuSh in style by hosting a group of 
friends and colleagues at The Fox Cabaret. Take your 
guests out for a night on the town they won’t soon forget. 
To find out more and to book your night at Club PuSh, 
contact Development Director Jocelyn Macdougall at  
jocelyn@pushfestival.ca, 604.605.8284 ext 202.

le
t'

s 
no

t 
be

at
 e

ac
h 

ot
he

r 
to

 d
ea

th
 (t

he
 a
cc

id
en

ta
l m

ec
ha

ni
cs

). 
ph

ot
o:

 m
el

 h
at

ti
e.

ph
ot

o:
 c
ou

rt
es

y 
of

 t
he

 f
ox

 c
ab

ar
et

Fox Features

Club PuSh is in bed with The Fox Cabaret, and we’re not 
leaving until we’re kicked out. Join us after Club PuSh 
marquee acts when The Fox takes over the late shift. For 
your listening and dancing pleasure, The Fox presents Fox 
Features, a special-for-PuSh blend of their popular and 
fun music programming on Thursday, Friday and Saturday 
late nights.

January 21–23, 29–30, February 4–6, 10:30pm 
Free for PuSh Passholders & Club PuSh ticketholders 
(same night)
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The Accidental Mechanics Group (Canada)  ←

LET'S NOT BEAT EACH 
OTHER TO DEATH  
January 21, 8pm 

Inspired by tragedy and driven by hope, Halifax’s Stewart 
Legere pays tribute in this provocative, participatory work 
to queer people around the world who have suffered bigotry 
and violence. It’s a genre-defying celebration where theatre, 
memorial and dance party collide in a beautiful, sweaty, 
cathartic act of deliverance.

Eye of Newt Ensemble & Guests (Canada/Japan) ←

EL TOPO
January 22, 8pm
PuSh Passholder Appreciation Night—Get a free ticket! 
Details at pushfestival.ca.
 
Stefan Smulovitz’s brilliant ensemble, joined this year 
by Japanese experimental vocalist Koichi Makigami, is 
a Club PuSh perennial favourite with their live scores to 
enduring movies. Chilean director Alejandro Jodorowsky’s 
1970 cult Western, about a gunman on a mystical quest 
for redemption, is treated to a new soundtrack that’s as 
surreal as the film itself.

Harold Budd (USA) ←

AN EVENING WITH  
HAROLD BUDD
January 23, 8pm
Supported by the Chan Family Foundation
 
Harold Budd, an American composer and decades-long 
collaborator of music moguls, is a pioneer. Having worked 
with Brian Eno on numerous projects, Budd’s compositions 
are often classified as ambient, when in fact his body of work 
pushes the limits of categorization of musical genres and 
artistic forms; and yet, across his comprehensive oeuvre, 
a soft and elongated piano technique endures that is so 
unique as to require its own name, ‘soft pedal.’ His Club 
PuSh offering will be nothing less than revelatory.
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Fond of Tigers (Canada)    ←

AN EVENING WITH  
FOND OF TIGERS 
January 28, 10pm
Presented with Theatre Conspiracy

Behind this Juno Award-winning band are seven of 
Vancouver’s leading musical creatives, led by Stephen Lyons 
and including members Jesse Zubot and JP Carter. Their 
avant-garde sound textures and post-rock structures hover 
defiantly in undefined musical territory. At the Club we’ll 
be treated to their pick of short music films by Louisville's 
Colin Garcia and songs from their forthcoming album.

Queer Songbook Orchestra (Canada) ←

SONGS OF RESILIENCE
January 29, 8pm
 
This Toronto 11-piece chamber pop orchestra, making their 
West Coast debut, takes a look back at the last century of 
popular music through a queer lens. They shed new light 
on the great classics by uncovering remarkable and little-
known personal backstories, and reimagine the music that 
has shaped the LGBTQ community.

Paul D. Miller a.k.a. DJ Spooky & Guests  (USA) ←

THE SOCIETY OF THE SPECTACLE
January 30, 8pm 
Presented with the Vancouver Art Gallery
Supported by the Chan Family Foundation
 
DJ Spooky is a composer and multimedia artist who’s 
worked with Metallica, Steve Reich and Yoko Ono. Here 
he is joined by locals Peggy Lee and Stefan Smulovitz to 
rescore Situationist International founder Guy Debord’s 
1973 film critique of hyperconsumerism, made from found 
footage and collage. With electronic music—a form of 
modern aural collage—Spooky explores the intersection of 
art, digital media and the politics of perception. Presented 
in conjunction with the Vancouver Art Gallery’s upcoming 
exhibition MashUp: The Birth of Modern Culture.
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CLUB PUSH
 continued...

Consulat général de France
à Vancouver

SPOTLIGHT ON FRANCE
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Mallory Catlett/Restless NYC (USA)  ←

DECODER 2017 
February 4, 8pm
Presented with Theatre Conspiracy

"When you cut up the present the future leaks in," William 
Burroughs claimed. Now Mallory Catlett puts you in the 
reality studio to watch the cuts unfold. Sound artist G. 
Lucas Crane generates an alternate visual reality, and 
with performer Jim Findlay, they’re characters in a fictional 
world infiltrating each other’s bodies and real-time systems 
operators in the psychic battle of man and machine.

Cynthia Hopkins (USA) ←

A LIVING DOCUMENTARY
February 5, 8pm
 
A raw comedic reflection on earning a living as a professional 
theatre artist, this stripped-down, one-woman show 
introduces us to a tickle trunk of eclectic semi-fictional 
characters. Watch them navigate the stark realities of 
the artistic life in this musical comedy, autobiography and 
fiction mash-up featuring Hopkins’ original compositions.
 

Jordan Tannahill & Guests (Canada) ←

DECLARATIONS
February 6, 8pm
 
Created by Club PuSh Curator-in-Residence Jordan 
Tannahill, in collaboration with 15 Vancouver residents, 
this is a performance for a party. The performers, dispersed 
through the crowd, each make declarations they hold to be 
true. Their voices fight in the cacophony, and occasionally, 
work in harmony, to be heard.
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QUEEN ELIZABETH THEATRE | VANCOUVER PLAYHOUSE | ORPHEUM | ANNEX

VANCOUVER CIVIC THEATRES

PERFORMANCES • FILM SHOOTS • FESTIVALS • PREMIERES • GALAS • SCREENINGS • CONCERTS • CONFERENCES

EDAM Dance

Choreography by Peter Bingham

MARCH  10, 11 & 12
Roundhouse Performance Centre

Tickets / Info: vidf.ca       604-662-4966

The Secret Life of Trees

Randle
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M e t r o  Va n c o u v e r ’s  o n l i n e  
a r t s  &  c u l t u r e  e v e n t  g u i d e

www.maxgu ide .org
Find great performances,  

inspiring exhibitions &  
explore new neighbourhoods!

SERVICES AND SOLUTIONS FOR A LIVABLE REGIOVV N

’M e t r o Va n c o u v e r ’s o n l i n e
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The PuSh Assembly—hosted by Associate 
Curator Joyce Rosario—is an open invitation to 
arts aficionados of all levels and performing arts 
industry insiders alike to connect and share ideas 
and perspectives around the performing arts.
 
The 2016 PuSh Assembly programming is designed in two 
series: Ideas and Industry.
 
The Ideas Series includes free, all-access events designed 
for all audience members who seek a deeper engagement with 
the artists and the work they create. Ideas events are free and 
open to the public on a first-come, first-served basis (unless 
otherwise indicated).
 
The Industry Series is geared to local and international 
performing arts industry professionals and practitioners: 
whether they are artists, producers or presenters; emerging, 
mid-career or established. The Industry series takes place 
February 2 to 7, and are ticketed events accessible with a 
PuSh Industry Pass.
 
Full event, ticketing and registration details at  
pushfestival.ca/assembly.

PUSH 
ASSEMBLY
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IDEAS SERIES
The following Assembly Ideas Series events are free and open 
to the public.
 
CRITICAL IDEAS
Presented with SFU’s Institute for Performance Studies
 
A new initiative with SFU’s Institute for Performance Studies to 
bring together artists, critics and scholars in a series of critical 
conversations on formal, social and ideological issues affecting 
performance practice and reception today. With guest speakers 
and panelists, moderated by Peter Dickinson.

January 22 & 29, 2:30–4pm
World Art Centre, SFU’s Goldcorp Centre for the Arts
February 5, 10:30am–12pm
Djavad Mowafaghian Cinema, SFU’s Goldcorp Centre for the Arts
 
January 22: Voice in Performance

From Jimmy to Jerk, from Taylor Mac to Tanya Tagaq, PuSh 
performances over the years have offered various presentations 
of the human voice. Drawing on their practice-based research 
in sensory ethnography, theatre studies, Indigenous studies 
and ethnomusicology, panelists discuss what it means to make 
oneself heard in and through performance.

Speakers: Dara Culhane, professor of anthropology, SFU; 
Virginie Magnat, associate professor of creative and critical 
studies, UBC Okanagan; Dylan Robinson, assistant professor & 
Canada Research Chair in Indigenous arts, Queen's University
 

January 29: Vancouver Dance Aesthetics in an (Inter)
National Frame

Vancouver is a hotbed of choreographic experimentation, dance 
training and a destination for touring companies. On the occasion 
of PuSh’s presentation of The Holy Body Tattoo’s monumental 
(p. 26), we gather local dance artists to situate their practices 
within national and global dance currents.

Speakers: Justine A. Chambers; Mique'l Dangeli, Git Hayetsk 
Dancers; Vanessa Goodman, Action at a Distance & The 
Contingency Plan; Jay Hirabayashi, Kokoro Dance & Vancouver 
International Dance Festival; Rob Kitsos, associate professor, 
SFU’s School for the Contemporary Arts; Ziyian Kwan, dumb 
instrument Dance; Natalie LeFebvre Gnam, plastic orchid factory
 

February 5: Critical (Un)Impressions: Theatre and 
Performance in Canada Today

Like many audience members, Jordan Tannahill has a low 
threshold for boredom. The Toronto playwright, director, 
filmmaker and Club PuSh Curator-in-Residence has written a 
book about his yearlong quest for vital, risk-taking performance. 
Critically opinionated theatre professionals and academics 
gather to debate Tannahill’s conclusions on what ails theatre 
today, and his prescriptions to fix it.

Speakers: Karen Fricker, assistant professor of dramatic arts, 
Brock University; Sylvain Schryburt, associate professor of 
theatre, University of Ottawa; Nikki Shaffeeullah, editor-in-
chief, alt.theatre; Marcus Youssef, playwright & artistic director, 
Neworld Theatre 

Respondent: Jordan Tannahill 

BREAKFAST SERIES
Casual but in-depth morning conversations to get to know 
international artists of the Festival and their practice.

10–11:30am
Startup Studio, The Post at 750
Advance registration required at pushfestival.ca/assembly

Jan 23: Director Adriano Cortese (Intimacy, p. 19)
Jan 30: Choreographer Nacera Belaza (Le Temps scellé, p. 24)
Feb 6: Choreographer Liz Santoro (Relative Collider, p. 32)
 

DIALOGUE

In Conversation with ILBIJERRI Theatre
January 23, 2:30–4pm
Fei & Milton Wong Experimental Theatre, SFU’s Goldcorp 
Centre for the Arts
Supported by Vancity

ILBIJERRI (Jack Charles V. the Crown, p. 20) is Australia’s 
longest running Aboriginal and Torres Strait Islander theatre 
company—creating, presenting and touring theatre that is 
creatively controlled by Indigenous artists. Their work gives 
voice to diverse cultures, reminding audiences of every 
person’s need for family, history and heritage.

Speakers: Rachael Maza, artistic director, ILBIJERRI; Jack 
Charles, writer & performer; with guest moderator
 

Artist Talk with Rabih Mroué
February 2, 5–7pm
Startup Studio, The Post at 750

Riding on a Cloud (p. 31) marks Rabih Mroué’s third visit to 
the PuSh Festival. Winner of the 2010 Spalding Grey Award, 
his work draws attention to Lebanon’s political and economic 
climate through semi-documentary theatre that is “a blend of 
avant-garde innovation, conceptual complexity and political 
urgency, all grounded in earthy humour” (The New York Times).

Keynote Address by Ron Berry
February 3, 5:30–6:30pm
See details in next section
 

POST-SHOW TALKS
Join Festival artists for a moderated question and answer 
period following the performance at the venue. Moderated 
by local industry professionals.
 
January 20 Inked & Murmur (p. 16)
January 21 Intimacy (p. 19)
January 22 Jack Charles V. the Crown (p. 20)
January 27 Leftovers (p. 23)
January 28 Le Temps scellé (p. 24)
January 28 Miss Understood (p. 25)
February 2 BOOM (p. 17)
February 3 Century Song (p. 28)
February 3 Eternal (p. 30)
February 4 Huff (p. 29)
February 4 Riding on a Cloud (p. 31)
February 5 Relative Collider (p. 32)
February 5          L'immédiat (p. 33)
Various                Vu (p. 18)
 

→

→

→

→

→

→
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PUSH ASSEMBLY
 continued...

INDUSTRY SERIES
The following Assembly Industry Series events are ticketed, 
accessible with a PuSh Industry Pass (p. 55). For full 
details, and to purchase an Industry Pass, please visit 
pushfestival.ca/assembly.
 
Indigenous Performance Reaches Critical Mass
January 21, 10:30am–1:30pm
Startup Studio, The Post at 750
Presented with the Indigenous Performing Arts Alliance (IPAA)
Supported by Vancity

IPAA is a key resource for connecting and promoting the 
work of Indigenous performing artists across Turtle Island 
(North America). Recent activities include collaborating 
with Debajehmujig Storytellers and the National Arts 
Centre English Theatre (The Cycle: Indigenous Theatre), 
Full Circle’s Talking Stick Festival (Industry Series) as well 
as the Prismatic Arts Festival in Halifax. Join PuSh as we 
continue the conversation and contribute international 
context to  the Indigenous  body of work.
 
Industry Orientation
January 26, 5–7pm
Startup Studio, The Post at 750

A session for Industry Passholders to learn more about 
what to expect during the PuSh Assembly and the Industry 
Series. Get the inside scoop on the Festival’s international 
presenters who will be attending the Festival in the last 
week (February 2 to 7).
 
PuSh Industry Information Centre
February 2–7, 10am–6pm
Startup Studio, The Post at 750

Welcome to your temporary headquarters in the last week 
of the Festival—open to all Industry Passholders to use 
as a place to connect, relax and work. Meet with new 
colleagues, reconnect with old ones, connect to wi-fi and 
get Festival information here.
 
Artist Talk with Rabih Mroué
February 2, 5–7pm
See details in previous section
 
Pitch Session
February 3, 2:30–5pm
CBC Studio 700 
$45 non-refundable application fee; apply at  
pusfestival.ca/assembly

Eight applicants will be selected to give a 10-minute pitch 
of their new and upcoming projects to an audience of 
producers, artistic directors, festival curators, presenters 
and programmers.

→

→

→

→

→

Keynote Address by Ron Berry
February 3, 5:30–6:30pm
CBC Studio 700

Ron Berry is the artistic director of Fusebox Festival in Austin, 
Texas. Fusebox is to Austin as PuSh is to Vancouver; both 
founded in 2005, they share many affinities and curatorial 
sensibilities. April 2016 marks the third year of Free Range Art, 
Fusebox’s initiative to make the festival free to attend. In this 
lively presentation, find out how and why Fusebox made Free 
Range Art happen, and so much more.
 
Presenter Roundtable: Home Sweet Home
February 4, 10am–12pm
Startup Studio, The Post at 750

With PuSh’s recent move to a co-located facility with ongoing 
access to physical space for creation and ideation convening, 
we ask colleagues what is “best practice” when it comes to 
hosting residencies? Participate in an open dialogue featuring an 
esteemed cohort of artistic directors from across North America.

Participants: Ron Berry, Fusebox Festival (Austin); Franco Boni, 
The Theatre Centre (Toronto); Lane Czaplinski, On the Boards 
(Seattle); Angela Mattox, Time-Based Art Festival (Portland); 
Emily Molnar, The Banff Centre (Banff); Brian Rogers, The 
Chocolate Factory (New York City)
 
PushOFF Mixer
February 4, 4:30–5:30pm
Scotiabank Dance Centre

PushOFF, produced by Theatre Replacement and 605 Collective, 
is an independent, curated platform of tour-ready projects 
by Canadian artists, taking place February 4 and 5. Join the 
PushOFF producers and artists for an informal meet-and-greet. 
Full PushOFF details: theatrereplacement.org/pushoff
 
CreativeMornings™
February 5, 8:30–10am
World Art Centre, SFU’s Goldcorp Centre for the Arts

Set your alarms for a special PuSh edition of CreativeMornings, 
with guest speaker Jordan Tannahill (p. 45). CreativeMornings 
is the global phenomenon where creative individuals of all 
stripes gather for breakfast and an inspiring presentation about 
creativity in all its definitions.
 
Critical (Un)Impressions: Theatre and Performance  
in Canada Today
February 5, 10:30am–12pm
See details in previous section
 
Industry Brunch
February 7, 11am–2pm
Startup Studio, The Post at 750

On the last day of the Festival, join fellow PuSh Assembly 
Industry participants for a farewell brunch. Get your day started 
with a healthy dose of art talk. Light brunch buffet provided.

→

→

→

→

→

→
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CURATOR-IN-RESIDENCE
Jordan Tannahill
 
Acclaimed multidisciplinary artist Jordan Tannahill joins the 
PuSh team as Curator-in-Residence to help activate Club PuSh 
for the 2016 and 2017 Festivals. Tannahill is co-proprietor, with 
William Ellis, of Toronto’s Videofag, a storefront art space in 
Toronto’s Kensington Market that has become a hotbed for 
new performance over the last three years (and is where both 
Queer Songbook Orchestra [p. 38] and Stewart Legere’s Let’s 
Not Beat Each Other to Death [p. 37] got their starts). For this 
year’s Festival, Tannahill has contributed an essay series to 
the PuSh blog, a takeaway text meditating on performance and 
pornography (in homage to The Fox Cabaret’s former days as 
a porn theatre), and a new performance, Declarations (p.39), 
at Club PuSh on the closing night of the Festival. Tannahill's 
two-year residency is supported by the Canada Council for 
the Arts' Inter-Arts Office.
 
The Globe and Mail’s J. Kelly Nestruck has called Tannahill 
“the poster child of a new generation of (theatre? film? dance?) 
artists for whom ‘interdisciplinary’ is not a buzzword, but a 
way of life.” His plays have been presented across Canada, 
and his films have been exhibited in the Toronto International 
Film Festival, the Art Gallery of Ontario and the British Film 
Institute. Tannahill received the 2014 Governor General’s Award 
for drama and in April 2015 Coach House Press published his 
book Theatre of the Unimpressed: In Search of Vital Drama (p.43).

WORKSHOPS
Admission by application only; apply at pushfestival.ca/assembly
$60 for a single workshop; $100 for both
 
Dance and New Technologies with Aakash Odedra
January 21, time TBA
Faris Studio, Scotiabank Dance Centre
 
Theatre and New Technologies with Mallory Catlett
February 1, 6–10pm
Playwrights Theatre Centre

We’ve invited two teams to present workshops on performance 
practice and the use of technology: Aakash Odedra worked 
with Ars Electronica Futurelab (Austria) to create Murmur (p. 
16); Mallory Catelett’s Decoder 2017 (p. 39) features a creative 
team that won a Bessie Award for its work. Each will create lab 
environments to showcase and demonstrate specific software 
and hardware, both analog and digital, used in the creation of 
their works.
 

Aakash Odedra workshop supported by
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PUSH FILM 
SERIES
Presented with SFU's Vancity Office of Community Engagement, SFU 
Woodward's & DOXA Documentary Film Festival
 
To complement the themes and ideas of the PuSh 
Festival live performances, we offer you a series of 
free documentary films to round out your Festival 
experience.
 
FREE; No registration required
Djavad Mowafaghian Cinema, SFU’s Goldcorp Centre for the Arts
 
 

BASTARDY
Director: Amiel Courtin-Wilson
Australia, 2009, 84 mins
January 20, 5:30pm
Jack Charles is a self-proclaimed Robin Hood of the streets and 
for 40 years he’s juggled a life of crime with another successful 
career: acting. This film follows Jack over seven years as he 
traverses between the criminal and acting worlds. When the 
law finally catches up and he faces a jail sentence he might 
not survive, he must decide if he can go straight for the first 
time in his life.
Paired with Jack Charles V. the Crown (p. 20)
 

SPARTACUS & CASSANDRA
Director: Ioanis Nuguet
France, 2014, 80 mins
January 27, 5:30pm
In the beginning of this extraordinary film, Spartacus (age 13) 
and his sister Cassandra (age 11) are living on the streets with 
their Romani parents. The situation slowly gets worse over the 
years, and the French authorities finally step in. The only beacon 
of hope is a young circus artist named Camille, who steps up 
and assumes the role of parent and caretaker.
Paired with Vu (p. 18) & L’immédiat (p. 33)

 SOL
Directors: Marie-Hélène Cousineau, Susan Avingaq
Canada, 2014, 76 mins
February 3, 5:30pm
“In 2013, there were 45 suicides in Nunavut. Thirteen times 
higher than the national average.” So begins this deeply 
necessary film that explores the life and death of Solomon 
Tapatia Uyarasak, a 26-year-old Inuk actor and musician who 
died in police custody. As family and friends seek answers 
about Sol’s fate, the underlying social conditions endemic 
in the Canadian north are given a searing investigation.  
Paired with Huff (p. 29)
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thefranktheatre.com      

Break 
Through.

20
15

-1
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      thefranktheatrecompany 

      @thefranktheatre  

MISS  
UNDERSTOOD 

Antonette Rea   
Written with & directed by 
James Fagan Tait

JANUARY 27-31, 2016  
at Performance Works
Presented by the PuSh International 
Performing Arts Festival

GA TING  
(FAMILY)

Minh Ly  
Directed by Rick Tae

MARCH 8-19, 2016 at the 
Cultch’s Vancity Culture Lab
Presented by The Cultch 

ARTS UMBRELLA DANCE COMPANY 

 SEASON FINALE 
MAY 19-21, 2016
VANCOUVER PLAYHOUSE
artsumbrella.com/dance

7LFNHWV���������������|�VKDGEROWFHQWUH�FRP

SLIPPAGE
FEBRUARY 11 & 12 | 8PM
A CABARET ABOUT LOVE.
AND THERAPY. AND LOVE.

INSIDE/OUT
FEBRUARY 3-6 | 8PM
A PRISON MEMOIR
BY PATRICK KEATING

MG3/CALIFORNIA GUITAR TRIO
FEBRUARY 13 | 8PM
SIX VIRTUOSO GUITARISTS JOIN TO CREATE
A SIX-BY-6-STRING “PHENOMENSEMBLE”

THE INDEPENDENTS SERIES

Celebrating 20 Years!

6450 Deer Lake Avenue

THE LOUNGE SERIESTTTT

R E N T A L S@ T H E C U L T C H . C O M    >    6 0 4 . 2 5 1 . 1 7 6 6  E X T .  1 0 6    >    T H E C U L T C H . C O M
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With you at work

dancingontheedge.org
JULY 7 - 16, 2016

SAVE
THE

DATE

Shay Kuebler     David Cooper Photography

“…smack dab on the daring cutting Edge” 
Janet Smith, Georgia Straight

January 8 - 14, 2016
Vancity Theatre – 1181 Seymour Street – Vancouver

_¢[ij$YW

LWdY_jo�J^[Wjh[�Å�''.'�I[ocekh�Ijh[[j�Å�LWdYekl[h

Consolato Generale d’Italia a Vancouver
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an Ontario government agency
un organisme du gouvernement de l’Ontario
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Sally Stubbs

Catch Leftovers, created by Charles 
Demers and Marcus Youssef, at the 

york theatre, Jan 26-30. Co-Presented 
by the PuSH Festival and The Cultch

meet sally stubbs, 
city of richmond’s 

2015 writer-in-
residence this fall

and bella sang 
with us
sally stubbs
Scirocco Drama
$15.95 | 9781927922088le

t’
s g

et
 

dr
am

at
ic

the horrors
charles demers
Douglas & McIntyre
$24.95 | 9781771620314

winners and losers
marcus youssef and 
james long
Talonbooks
$16.95 | 9780889229327
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PUSH YOUTH 
Supported by the BC Arts Council and the Province of 
British Columbia, Seedlings Foundation, TELUS Vancouver 
Community Board & Metro Vancouver

Are you 16 to 24 years old and interested in what 
PuSh has to offer, or know someone who is? The 
PuSh Youth Program ushers young people through 
the rich world of the performing arts by making it 
accessible, engaging and entertaining. Whether 
you’re cautiously curious or an emerging pro, PuSh 
has an adventure for you.

Youth Passport: We know that money can be a barrier to seeing 
more live art, that’s why PuSh is offering the Youth Passport 
for $5 tickets to select shows! Register online to unlock access 
to advance and rush tickets.

Youth Academy: Attend performances with a small group of 
fellow performing arts lovers. Like a book club for theatre, 
the Academy will help you gain a deeper understanding of 
the performing arts.

Young Ambassadors: Are you a post-secondary student or 
recent graduate who wants to make in-depth connections to 
the national and international arts community? Become a local 
ambassador for visiting artists and technicians.

Internships: Each year we mentor interns in focused fields of 
festival production, providing long-term training opportunities 
for emerging arts professionals. Give your career a kick-start 
with the PuSh Festival.

Youth Advisory Council: If you’ve participated in the Youth 
Program in the past, this is your chance to provide critical 
input on its future direction and growth. Have your voice heard 
and see your impact.

Youth Assembly: A performing arts conference just for young 
people, with a focus on emerging artists and youth engagement. 
The Youth Assembly—with lectures, panel discussions, breakout 
sessions—is part of an important global discourse and your 
chance to contribute, network and build community. 

January 30, time TBA
Roundhouse Community Arts & Recreation Centre

To register for the PuSh Youth Program, or for more information, 
visit pushfestival.ca/youth, or contact Youth Program 
Coordinator Emily Neumann at youth@pushfestival.ca.

ACCESSIBLE 
PUSH
At the core of the PuSh Festival’s values 
are inclusivity and accessibility, providing 
transformative performing arts experiences 
to as many audiences as possible. We seek to 
break down the barriers—whether physical, 
financial or otherwise—to experiencing the 
live performing arts.

VocalEye Described Audio & American Sign Language 
Interpretation: Specialized services available during 
certain performances for patrons who are blind, partially 
sighted, deaf or hard of hearing. 

Described audio performances:  
BOOM (p. 17): January 26, February 2  
Miss Understood (p. 25): January 31  
More accessible shows TBA

Indigenous Community Ticketing: Free or reduced-price 
tickets for Indigenous community groups to attend PuSh 
performances, including works of contemporary Indigenous 
artists and themes.

Community Ticketing: Free or reduced-price tickets for 
populations served by social services organizations and 
community groups.

Accessibility: If you require information about accessibility 
and seating at specific venues, please contact PuSh Festival 
Audience Services (p. 55).

To find out more about the Accessible PuSh program, or to 
request tickets for your group, visit pushfestival.ca/access, 
or contact Accessible PuSh Coordinator Anika Vervecken 
at access@pushfestival.ca.
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EVENT PAGE VENUE TUES 19 WED 20 THUR 21 FRI 22 SAT 23 SUN 24 MON 25 TUES 26 WED 27 THUR 28 FRI 29 SAT 30 SUN 31 MON 1 TUES 2 WED 3 THUR 4 FRI 5 SAT 6 SUN 7

PATRONS CIRCLE EVENTS 12 VAR 12P 8P 8P 10P

LET'S NOT BEAT EACH OTHER...  37 14 8P

EL TOPO 37 14 8P

EVENING WITH HAROLD BUDD 37 14 8P

EVENING WITH FOND OF TIGERS 38 14 10P

SONGS OF RESILIENCE 38 14 8P

THE SOCIETY OF THE SPECTACLE 38 14 8P

DECODER 2017 39 14 8P

A LIVING DOCUMENTARY 39 14 8P

DECLARATIONS 39 14 8P

CRITICAL IDEAS 43 11 2:30-4P 2:30-4P 10:30A 
-12P

BREAKFAST SERIES 43 7 10-
11:30A

10-
11:30A

10-
11:30A

DIALOGUE 43 VAR 2:30-4P 5-7P

INDIGENOUS PERFORMANCE... 44 7 10:30A-
1:30P

INDUSTRY ORIENTATION 44 7 5-7P

PITCH SESSION 44 8 2:30-5P

KEYNOTE ADDRESS 44 8 5:30-
6:30P

PRESENTER ROUNDTABLE 44 7 10A-
12P

PUSHOFF MIXER 44 17 4:30-
5:30P

CREATIVEMORNINGS™ 44 11 8:30-
10A

INDUSTRY BRUNCH 44 7 11A-2P

DANCE & NEW TECHNOLOGIES 45 4 TBA

THEATRE & NEW TECHNOLOGIES 45 13 6-10P

Main Stage (• Post-show talk)      
Film Series      
Patrons Circle Events      
Club PuSh      
Assembly: Ideas & Industry      
Workshop
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EVENT PAGE VENUE TUES 19 WED 20 THUR 21 FRI 22 SAT 23 SUN 24 MON 25 TUES 26 WED 27 THUR 28 FRI 29 SAT 30 SUN 31 MON 1 TUES 2 WED 3 THUR 4 FRI 5 SAT 6 SUN 7

INKED & MURMUR 16 10 8P 8P•

BOOM 17 2 7:30P 1:30P / 
7:30P 7:30P 8P 2P / 8P 7:30P 7:30P 1:30P / 

7:30P 7:30P 8P 2P / 8P 7:30P 7:30P• 1:30P / 
7:30P 7:30P 8P 2P / 8P

VU 18 1 12:30P• 10A• 
/12:30P•

12:30P• 
/ 8P 2P• / 8P 2P

INTIMACY 19 5 8P 8P• 8P 8P

JACK CHARLES V. THE CROWN 20 11 8P 8P• 8P

HUMAN LIBRARY 21 6 12-4P 12-4P 12-4P 12-4P 12-4P 12-4P

EVENING WITH ROOMFUL OF TEETH 22 14 8P 8P

LEFTOVERS 23 16 8P 8P• 8P 8P  8P

LE TEMPS SCELLÉ 24 4 8P 8P• 8P

MISS UNDERSTOOD 25 1 8P 8P• 8P 4P / 8P 2P

MONUMENTAL 26 9 8P

ANTHROPOLOGIES IMAGINAIRES 27 14 8P 8P

CENTURY SONG 28 17 8P 8P• 8P 8P 2P / 8P

HUFF 29 12 7P 8P 8P• 8P 4P/ 8P

ETERNAL 30 15 8P 8P• 8P 8P 2P / 8P

RIDING ON A CLOUD 31 1 8P 8P• 8P 4P

RELATIVE COLLIDER 32 4 8P 8P• 8P

L'IMMÉDIAT 33 10 8P 8P• 8P

BASTARDY 46 11 5:30P

SPARTACUS & CASSANDRA 46 11 5:30P

SOL 46 11 5:30P

—
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Performance Works 

Arts Club Theatre Company 
Granville Island Stage 

 Roundhouse Community Arts 
& Recreation Centre 

Scotiabank Dance Centre

The Orpheum Annex

Vancouver Public Library
Central Branch

The Post at 750
Startup Studio, East Studio

CBC Studio 700

Queen Elizabeth Theatre
 

Vancouver Playhouse

SFU’s Goldcorp Centre for the Arts 
Fei & Milton Wong Experimental Theatre, Djavad Mowafaghian Cinema, World Art Centre

Firehall Arts Centre

Playwrights Theatre Centre

The Fox Cabaret/Club PuSh

Western Front

York Theatre

The Cultch
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13

14

15

16

17

1218 Cartwright Street

1585 Johnston Street

181 Roundhouse Mews 

677 Davie Street

823 Seymour Street

350 West Georgia Street

750 Hamilton Street

700 Hamilton Street

650 Hamilton Street

600 Hamilton Street

149 West Hastings Street

280 East Cordova Street

202–739 Gore Avenue

2321 Main Street

303 East 8 Avenue

639 Commercial Drive

1895 Venables Street

STANLEY 
PARK

DOWNTOWN

GRANVILLE ISLAND
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GROUP RATE  ←
For groups of 10 or more, PuSh Festival offers discounted 
ticket prices (up to 30% off) to select shows. Email 
access@pushfestival.ca, or visit pushfestival.ca for 
details.

ACCESSIBLE PUSH  ←
As part of the Accessible PuSh program (p. 50), we offer 
free or reduced-price tickets to eligible community groups 
and service organizations. For patrons who are blind, 
partially sighted, deaf or hard of hearing, we offer audio 
description and sign language interpretation at certain 
performances. If you require information about accessibility 
and seating at certain venues, please contact PuSh Festival 
Audience Services.

For more information, visit pushfestival.ca/access, or 
contact Accessible PuSh Coordinator Anika Vervecken 
at access@pushfestival.ca.

PUSH PASSES & TICKETS

PUSH PASS  ←
The best and simplest way to experience the PuSh Festival! PuSh 
Passes are limited, so get yours soon to avoid disappointment. 
Buy your PuSh Pass and book tickets at pushfestival.ca.

 →  Four-show Pass: $103 early bird / $119 regular
 →  Six-show Pass: $148 early bird / $176 regular
 →  Industry Pass: $208 early bird / $236 regular

             (Six-show pass + Industry series events, p. 44)
                                PuSh Pass early bird rate ends on December 10 at 5pm pst

It’s Economical:  PuSh Passholders pay the lowest price (save 
up to 30% off single tickets). Plus, get perks like Passholder 
Appreciation Night at Club PuSh and other cool offers!

It’s Flexible: See different shows, or book multiple tickets to 
bring friends. Book your tickets at anytime online, and even 
exchange them if your plans change. (But book soon as tickets 
for Passholders at each performance are limited.)

It’s Easy: Use your unique PuSh Pass number to book tickets 
to your desired performances online. Or, contact PuSh Festival 
Audience Services during regular hours.

push pass terms & conditions
push passes and bookings are non-refundable, non-trans-
ferable. tickets for push passholders at each performance 
are limited, so book early and at least 72 hours before show-
time. some shows require a ticket surcharge (inked & murmur; 
boom; monumental; l’immédiat), payable at the time of booking. 
tickets booked on the push pass can be exchanged for an-
other eligible performance with a $2.25 fee per ticket. limit 
four passes per order. visit pushfestival.ca for full details.

SINGLE TICKETS  ←
Can’t commit to a PuSh Pass? Then single tickets are your 
best bet. For the best prices, take advantage of the single 
ticket early bird rate. 

→  Main Stage (select shows only): early bird from $31 
→  Club PuSh: early bird from $22 

Single ticket early bird rate, where applicable,  
ends on December 17 at 5pm PST

To buy tickets, visit pushfestival.ca or call the PuSh 
Festival Audience Services info line at 604.449.6000 
(we’ll redirect you from here as tickets to PuSh Festival 
shows are sold through various box of f ice outlets). 
 
single ticket terms & conditions
tickets are non-refundable, non-transferable. ticket prices are 
subject to change. additional service charges and telephone 
order fee may apply to the advertised price. visit pushfestival.
ca for full details.

YOUTH PASSPORT  ←
If you’re between 16 and 24 years old, we’ve got a deal for you! 
Register for a Youth Passport for free at pushfestival.ca/youth, 
to unlock access to $5 tickets for select shows. Limited tickets 
are available online and at the door, on a first-come, first-served 
basis—so don’t delay!

youth passport terms  & conditions
online registration for the youth passport is required at least 
72 hours prior to attending the first desired performance. once 
registered, tickets can be purchased online in advance (service 
charges apply) or at the door one hour before showtime. tickets 
are very limited and subject to availability. youth passports are 
non-transferable and must be presented with valid proof-of-age 
photo id. only select shows are eligible on the youth passport, 
and are subject to change. visit pushfestival.ca for full details.

PUSH FESTIVAL AUDIENCE SERVICES  ←

Email: tickets@pushfestival.ca 
Phone: 604.449.6000  
International toll free: 1.866.608.8284 
In person: 110–750 Hamilton Street

PuSh Festival Audience Services hours: 
Monday to Friday, 12–6pm (until Jan 3) 
Monday to Saturday, 12–6pm (Jan 5–Feb 6)
(Closed Dec 24–25 and Dec 31–Jan 1)

 

Have questions?

Visit the FAQ page at pushfestival.ca, or email 
tickets@pushfestival.ca. Insider tip: email is 
the fastest way to communicate with us.  
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staff  ←

Artistic & Executive Director: Norman Armour
Managing Director: Roxanne Duncan
Development Director: Jocelyn Macdougall
Communications Director: Bonnie Sun
Audience Services Manager: Janelle Wong-Moon
Associate Curator: Joyce Rosario
Digital Strategies Manager: Jo Shin
Annual Giving Manager: Katie Koncan
Operations Coordinator: Julia Aoki
Accessible PuSh Coordinator: Anika Vervecken
Audience Service Associates: Leila Toledo, Kaen Valoise
Artist Services Coordinator: Marijka Asbeek Brusse
Events & Hospitality Coordinator: Leanne Zacharias
Volunteer Coordinator: Alba Calvo
Youth Program Coordinator: Emily Neumann
Intern, Curatorial & Communications: Heather Lamoureux
Publicists: Ellie O’Day, Teresa Trovato
Production Manager: David Kerr
Head Technical Director: Jeremy Baxter
Production Assistant: Amber Cruikshank
Club PuSh Curators: Norman Armour, Tim Carlson, Veda Hille
Club PuSh Producer: Cameron Mackenzie
Club PuSh Technical Director: Robert Wilson
Business Manager: Linda Gorrie
Bookkeeper: Meredith Burney
Creative Planners & Graphic Designers: me&lewis ideas inc.
Guide Copywriter: Mike Archibald
Guide Ad Sales: Clevers Media
Festival Photographer: Tim Matheson
Website Designer & Developer: Denim & Steel
Website Programmer: Karla Wakefield
IT Consultant: Steven Tong

board of directors  ←

President: Christianne Wilhelmson
Vice-President: Alexandra Montgomery
Treasurer: Annette Grot
Secretary: Frances Dobrzanski
Jane Brindley
Kent Gallie
Margo Harper
Paul Hecht
Michael Heeney
Jessie Johnston
Jill MacGillivray
Paula Martin

INTERNATIONAL 
PERFORMING ARTS FESTIVAL

PuSh International Performing Arts 
Festival engages and enriches audiences 
with adventurous contemporary works in 
a spirit of innovation & dialogue.
 
The PuSh Festival is one of Vancouver’s signature 
events. Produced over three weeks each January, 
the Festival presents groundbreaking work in the 
live performing arts.
 
The PuSh Festival expands the horizons of 
Vancouver artists and audiences with work that 
is visionary, genre-bending, multi-disciplined, 
startling and original. The Festival showcases 
acclaimed international, Canadian and local 
artists and mixes them together with an alchemy 
that inspires audiences, rejuvenates artists, 
stimulates the industry and forges productive 
relationships around the globe.
 
The Festival is a broker of international 
partnerships, a meeting place for creative minds, 
a showcase of Canada’s best and an incubator of 
brilliant new work.

thank you  ←

In addition to the special thanks the staff extends to their 
loved ones for their ongoing support, the PuSh Festival 
gratefully acknowledges the following people for their time, 
energy and advice:

Ian Barbour; Nik Badminton; Andy Broderick; City of Vancouver 
Civic Theatres: Sandra Gajic, Peter Kendall; Stephen Coyne; 
Dave Deveau; Christopher Gauthier; Ian Gill; Prem Gill; Leona 
Gleason; Bruce Grenville; Stan Hamilton; Dakin Hardwick; Il 
Centro Italian Cultural Centre: Mauro Vescera, Giulio Recchioni, 
Angela Falco; Harvey Loen & Sukhdev Bassi; Blayne Johnson; 
Laura Moore; Iain Pennington; The Post at 750/110 Arts Society: 
Minna Schendlinger; Michael Sider; Karen Van Sacker; Dorothy 
Woodend; Allan Wu; outgoing board members: Dawn Boblin, 
Peter Dickinson, Marie-Claire Dy, Chris Kantowicz, Leslie 
Nolin, Laine Slater; and all of our volunteers

in memoriam  ←

The PuSh Festival celebrates the lives of our dear departed 
friends, artists and colleagues who we have lost in the 
past year. In loving memory, the 2016 PuSh International 
Performing Arts Festival is dedicated to them:

Narcisse Blood; Michael Green; Antony Holland; Monte Jones; 
Geoff McMurchy; Lacy Morin-Desjarlais; Michele Sereda; 
Grant Strate; Bruce Ward; Frances Wasserlein

PUSH 
INTERNATIONAL PERFORMING ARTS FESTIVAL SOCIETY
110-750 hamilton street, vancouver, bc, v6b 2r5, canada
604.605.8284  / toll free 1.866.608.8284
info@pushfestival.ca  |  pushfestival.ca 
push international performing arts festival society is a registered 
charity (#82954 9948 rr0001)

Stephanie Mayor
Mira Oreck
Gayle Pastrick
Cherie Payne
Bill Richardson
Niki Sharma
Rodger So
Michael Stevenson

leaders council  ←

Glenn Alteen
Roberta Beiser
Wende Cartwright
Marie Clements
Barbara Cole
Mo Dhaliwal
Marie-Hélène Falcon
Sam Feldman
Vicki Gabereau
John Maclachlan Gray OC
Peter Herrndorf OC, O. Ont
Sudha Krishna
Kristina Lee Podesva

Gloria Loree
Chris Lorway
Paul Meehan
Scott Michaels
Leslie Nolin
Gwyn Roberts
Leonard Schein
Joel Solomon
Bing Thom
Michael Turner
Paul Whitney
Fei Wong
Max Wyman, OC
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FOR TICKETS: (t) 604.990.7810 • (w) capilanou.ca/centre  

2055 PURCELL WAY, NORTH VANCOUVER

BLUESHORE FINANCIAL CENTRE FOR THE PERFORMING ARTS

34 PUÑALADAS
APR. 12 @ 8 PM
PRESENTATION HOUSE 
THEATRE
Risqué and bold singer/
guitar tango group from 
Argentina

JEFF LANG
FEB. 11 @ 8 PM
ST. JAMES HALL 
Leading Australian roots 
singer/songwriter and 
slide guitarist 

ANTÓNIO ZAMBUJO
MAR. 5 @ 8 PM
The new voice of 
Portuguese fado with 
touches of Brazilian pop, 
Chet Baker & Tom Waits

NOURA MINT SEYMALI
FEB. 28 @ 8 PM 
From Mauritania,  
hypnotic desert grooves 
mixing ancient and  
modern worlds 

FirehallArtsCentre.ca
604.689.0926

SOCIAL STUDIES  Nov 21 - Dec 5 
by Trish Cooper

CHELSEA HOTEL  Dec 15 - Jan 9
The Songs of Leonard Cohen 
by Tracey Power/Steve Charles

THE MOTHERF**KER WITH THE HAT   
by Stephen Adly Guirgis   Jan 16 - 30

HUFF  Feb 2 - 6
by Clifford Cardinal

LITTLE ONE  Feb 9 - 13
by Hannah Moscovitch

POST SECRET THE SHOW  Feb 17 - Mar 5
by Frank Moore, TJ Dawe, Kahlil Ashanti, Justin Sudds

THE OUT VIGIL  Mar 16 - 26
by Julie McIsaac

DEAD METAPHOR  Apr 2 - 23
by George F. Walker

JUST WORDS  Apr 27 - 30
Les Productions Figlio

HOW TO SURVIVE AN APOCALYPSE
by Jordan Hall   Jun 2 - 11

See four shows for just $64
choose dynamic works from dynamic creators
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February 2-7, 2016
THE UNFORTUNATE RUTH
Sticky Fingers Productions  
By Tara Travis

ONE-MAN DARK KNIGHT:  
A BATMAN PARODY
By Charles Ross

HIGH TEA
By James and Jamesy

5 @ 50 
Ruby Slippers & Zee Zee Theatre  
By Brad Fraser

February 18-21, 2016 April 12-17, 2016 May 13-29, 2016

Visit TheatreWire.com for….
ű�5VQTKGU�CDQWV�8CPEQWXGTũU�XKDTCPV�VJGCVTG�EWNVWTG

ű�'ZEWUKXG�XKFGQU�HGCVWTKPI�NQECN�VJGCVTG�RGTUQPCNKVKGU

ű�&KUEQWPVU�CPF�RCUUGU�QP�VKEMGVU�VQ�VJG�OQUV�GZEKVKPI���
��UJQYU�JKVVKPI�QWT�UVCIGU�

ű�#PF�KPFGRGPFGPV�VJGCVTG�JCRRGPKPIU�KP�QWT�EKV[

�
*GTGũU�C�UCORNKPI�QH�VJG�UJQYU�CXCKNCDNG�VJKU�UGCUQP���
8KUKV�6JGCVTG9KTG�EQO�HQT�VJG�HWNN�UEJGFWNGКYour connection to Vancouver’s independent theatre scene!
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engaging  
contemporary art

www.surrey.ca/artgallery

)LQG�\RXUVHOI�
LQ�WKH�FLW\

5L^�L_OPIP[PVU�VWLUZ�1HU\HY`����
T\ZL\TVM]HUJV\]LY�JH�L_OPIP[PVUZ

Late Company

Experience PuSh guest 

curator Jordan Tannahill’s 

searing play exploring 

justice, cyber-bullying 

and parenthood in  

the 21st century.

Touchstone Theatre’s

By Jordan Tannahill

March 29 - April 2, 2016 

8pm + 4pm Saturday
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helijet.com  |  ! @helijet  |  " helijet  |  1.800.665.4354

PUSHING THE EXPECTIONS
OF TIME AND COMFORT
Now with routes between Vancouver and Victoria  
and between Vancouver and Nanaimo

35 minutes Downtown Victoria – Downtown Vancouver
18 minutes Downtown Nanaimo – Downtown Vancouver

�� SODQQLQJ�DQ�HYHQW���ZKR¶V�JRLQJ�WR�GR�WKH�GLVKHV"�
LPSHFFDEOH�VHUYLFH��XQIRUJHWWDEOH�IRRG�	�PHPRUDEOH�PRPHQWV�

DQ�HYHQW�ZLWKRXW�ZRUU\��ULJKW�GRZQ�WR�WKH�ODVW�GLVK�

FRUSRUDWH����ZHGGLQJV���VSHFLDO�HYHQWVFRUSRUDWH����ZHGGLQJV���VSHFLDO�HYHQWV��

³ZH�FDWHU�WR�\RX�ZLWK�HDVH�	�JUDFH´�

SURXG�FDWHULQJ�VSRQVRU�RI�

A L W AY S  T H E  S M A R T  C H O I C E

sandmanhotels.ca

$�75$',7,21�2)�/8;85<
ZZZ�VXW WRQSODFH �FRP

1 800 SANDMAN (726 3626)  Vancouver City Centre | Vancouver Suites - Davie St
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facebook.com/pushfestival   ←
twitter.com/pushfestival    ←
youtube.com/pushfestival    ←
instagram.com/pushfestivall   ←
pushfestival.ca/blog    ←

pushfestival.ca 
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